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HERE is nothing real, wrote Friedrich Froebel, 
but mind. In these few words he tells his secret 
to all who have ears to hear. History records the 
process through which mind learns to know itself, 
and in the individual struggle towards a complete self- 
consciousness we must each re-live, at least in outline, 
the grand historic periods which mark advancing stages 
of mental and spiritual growth. 

The development of mind is a progressive self-recogni- 
tion, and this recognition is effected through perception of 
the analogies between mind and nature, through the in- 
stinctive exertion of uncomprehended power and through 
the participation of the one in the thought of the many. In 
nature, in other men, and in the products of his own. activ- 
ity man finds the solution of himself. He knows himself 
spiritually, as he knows himself physically, only through 
the mirrors which reflect his image. Born in unconscious- 
ness and destined to freedom, he is constantly transforming 
the abstract possibility through experience and expression 
into attainment and insight, and interpreting the ideal by 
making it actual. 

The facts to hold in mind, if we would trace this process 
through its various phases, are: Ist. That sympathies and 
feelings are the rudimentary forms of thought. 2d. That 
the transition from feeling to thought is effected through 
the activity of the will, and that thought itself beginning 
with the vague abstract, and confused only through repeated 
returns upon itself, becomes concrete, organic and complete. 
These points need illustration in detail. 

As a matter of fact, we will all admit that we feel be- 
fore we know what or how we feel. The unconscious 
baby is pleased, or angry, or fretful, and manzfests the feel- 
ing he does not comprehend in his smile and his cry. He 
begins to kzow when he begins to distinguish between these 
different sensations—to separate the sensation of hunger 
from that of sleepiness, or to recognize the difference be- 
tween anger and content. In distinguishing one from the 
other he becomes vaguely conscious of the nature of each, 
and dimly recognizes them as general possibilities apart 
from their particular manifestations. This abstracting and 
generalizing consciousness is precisely what constitutes the 
difference befween feeling and thought. 

What is true of the baby is true of the primitive man. 
Instincts and impulses precede conscious thought. The 
maternal instinct of the savage differs but little from that of 
the brute—it is thought reacting upon this instinct which 
converts it into true mother love. So the blind feeling of 
dependence expresses itself instinctively in a crude social 
organization, the vague sense of beauty gives birth to art, 
aad in the feeling of wonder we find the source of science 
avd religion. 
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Again, what is true of the general course of development 
is true of each particular phase of it. It would be false to 
say that the infant feels and the man thinks, or that the 
race as a whole left feeling behind, when through feeling it 
had painfully struggled upward into thought. Born of 
feeling, thought creates new feelings, and in the circular 
process by which mind returns upon itself, each idea cul- 
minates in an emotion which again yields a new idea. 

We illustrate this process in every detail of our lives. 
We believe and love before we comprehend, and yet clear 
comprehension intensifies our faith and our devotion. Our 
hearts reach out blindly towards the hearts of others and 
only experience transforms the instinctive attraction into 
the comprehending affection. Yet who does not know 
that the love he bears to the friend he has tried and tested 
is deeper far and stronger than the unanalyzed instinct 
which first singled out that friend and set him in his heart 
apart from other men? In our religious experience we 
set up our first altars always to the ‘*‘ Unknown God,” and 
our abstract faith yields feebler evidence of the things not 
seen. But when beholding, as ina glass, the glory of the 
Lord, we are changed into His image, and learn to know 
Him through becoming like him, a higher faith is born 
of our clearer insight, and the truths we know stimulate 
acceptance of the truths unknown. The unity of creation 
thrills the Zeart long before it is grasped as a conception 
by the mdznzd, and what the correlationist demonstrates 
to-day, the poets sang centuries ago, and yet. it seems to 
me, the sublimity of the proved truths must and will in- 
spire a strain nobler far than any yet chanted into the 
listening ear of the world. 

Remembering then that thought is simply feeling which 
knows itself, we pass to our second point, which is that it 
comes to this knowledge through expression and through 
the recognition of correspondences to itself in nature and 
inmen. As spirit is the reality of which nature is the 
symbol, it follows that the less spirit knows itself the more 
it will seek its image in natural forms. For this reason 
we find that the earliest forms of religion and art are always 
symbolic. ‘The obscure thought or feeling recognizes itself 
in a symbol and cannot recognize itself in a definite and 
exact reflection. We need a mirror, not of what we are, 
but of what we already dimly know ourselves to be. Man- 
kind’s vague feeling of a supreme power led first to the 
identification of that power with rivers, mountains, sun, 
moon, or whatever natural object corresponded most nearly 
to the indefinite idea which floated unconscious in the 
depths of the emotion. When through the analogy thus 
detected, the feeling began to define itself, men embodied 
in symbolic forms the impression they were still unable to 
fully grasp. Vast monuments like the Tower of Babel 
breathed their awe of unknown Power; images with multi 
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plied heads and hands and wreathed with the serpent sym- 
bol of eternity, expressed their crude conception of the 
mysterious force productive of life; the phoenix self-con- 
sumed and born again from its own ashes, uttered their 
voiceless hope of immortality. 

*T he symbol is a sensuous object which suggests an idea. 
Our hearts leap within us at sight of the American flag, be- 
cause it is the symbol of our nationality, and are hushed 
into devotion by the cross because it is the symbol of our 
faith. ‘‘The plastic beauty of the Greek temple correspon- 
ded to the plastic beauty of the divinity dwelling within ;” 
and the Gothic Cathedral, supreme, symbolic expression of 
Christian art, typifies the central truth of the Christian re- 
ligion—the unity which demands and realizes itself through 
variety. 

The symbol is distinguished from the signs of language 
in that there is a real analogy, and not mereiy a formal re- 
lation between the image and the idea it represents. This 
analogy may be due to a quality common to the image and 
the idea or to association of the image with experiences 
illustrating the idea. 
through the merging of its end in its beginning; the cross 
symbolizes self-sacrifice through its association with the 
supreme sacrifice upon Calvary. 

In all symbolic expression the correspondence between 
the idea and the object is vague and indeterminate. There 
is something in the image which corresponds with some- 
thing in the idea, but the mind which seeks symbolic ex- 
pression has not abstracted the element in which the re- 
semblance lies. No devout fire worshipper could have told 
why to him the light was God. No Egyptian could have 
defined the thought he uttered in the Sphinx. 

Finally, it is to be observed that symbolism 1s not con- 
We read of 
symbolic numbers, symbolic figures traced in space, sym- 


fined to the arts of material representation. 


bolic dances, and we find symbolism in the spoken and 
written languages of all primitive peoples. Whenever men 
have felt more than they comprehended they have sought an- 
alogies to their feeling, and gradually through perception 
and expression of these analogies have transformed feeling 
into thought. 

Granting validity to the assumed parallel between the 
development of the race and that of the individual, should 
we not find in the manifestations of the child correspon- 
dences to the symbolic expression of primitive man? 
Scarcely have we formulated the question before we recog- 
nize that we have found the true key to the life of the 
child. New questions and illustrations numberless throng 
into the mind. The baby’s eye is fixed and fascina- 
ted byall moving objects,—may it be because his own feeling 
of life grows vaguely conscious when confronted with life’s 
physical expression? The young child peers curiously 
into the birds nest, and eagerly watches the mother bird 
feeding her young—can he be unconsciously seeking a 
symbol of mother love? He follows with delighted eyes 
the swift fight of the bird through the air, and eagerly 
bends to catch the fish darting through the water—may it 
be that these types of unimpeded activity startle into con- 
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sciousness his own ideal of freedom? He cons over and, 
over the history of Sclomon Grundy, and listens with an 
attention that never flags to the marvellous exploits of Jack 
the Giant Killer; is it because there is stirred in him by 
the one a vague presentiment of the continuity of individual 
life, and through the other a prophetic feeling of man’s 
truest self as realized not in men but in mankind? Ke 
trembles and turns pale when the thunder smites his 
ear and the lightning blinds his eye—may there be some- 
thing in his feeling akin to the awe which bowed the hearts 
of primitive men before an unknown power; and is there 
in his sowZ when he stretches out his hands towards the 
moon, a reflection of the feeling which in all ages has led 
men to find in light the symbol of the divine? 

Through the hint given in history and confirmed by the 
instinctive self-revealings of the child it became clear to the 
mind of Froebel that if we wish to foreshadow fundamen- 
tal truths to infant minds, we must present them in sym- 
bolic forms, and also devise some means for enabling the 
child to give them symbolic expression. 

In his attempt to do this lies, I think, the originality and 
significance of his method. I shall endeavor to show how 
the symbolic idea pervades his songs and determines the 
sequence and application of his gifts. 

Prefixed to each of the songs of Froebel is a motto ia- 
tended to make clear to the mind of the mother the thought 
underlying the play. Glancing over these mottoes we are 
struck at once with the prevalence of a single thought. 
The unity that underlies variety seems to be the burden of 


every song. In one, for instance, we read: 


“© Wouldst thou with the child maintain a union true, 
Let the light of unity in all thy deeds shine through, 


In another we are enjoined : 


‘** Let not the child an inward feeling cherish, 
That he within himself one life can be; 
Only a member of the living whole— 

A portion of this varied life is he. 


We turn over a few pages, and are met by a new sugges 


tion, inspired by the same thought: 


‘‘ Whatever singly thou hast played, 
May in one charming whole be made. 
The child alone delights to play, 

But better still with comrades gay. 
The single flower we love to view, 
Still more the wreath of varied hue. 
In each and all the child may find, 
The least within the whole combined. 


Again, we are urged: 


‘‘ Ever in relations with the child recall 
The truth that unity exists in all. 


‘*We are made attentive to the fact that— 


Eaily the child divines aright, 
That several parts in one whole unite. 


We are told that the child having, through his own ac 


*See Translation of Hegel’s Philosophy of Art, by Wm. M. Bry 
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ant, from which I borrow definition and illustration of symbolism, — 
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tivity, combined different elements into a whole— 


‘* Feels in his heart a glad surprise. 
He feels the charm that bcnds in one, 
The work in several parts begun. 


And, finally, in a motto to a song intended to be sung, 
When children for sleep prepare and fold their hands in 
prayer,” we are exhorted thus: 


‘** Mother feel it deeply— Oxe doth watch 
When all in sombre night are wrapped in sleep, 
Have faith! the good awaits thy careful search, 
Will from all fear and harm the children keep. 
Truly to them, naught better can’st thou give 
Than the true feeling ¢hey /n one life live. 


Scarcely less universally penetrating than this thought of 
unity is the relationship of all we see to the unseen. In 
the motto of the tasting song, we read: 


‘¢ Ever through the senses nature woos the child, 
Thou canst help him comprehend the lesson mild ; 
By the senses is the inner door unsealed, 

Where the sfzrz¢t glows in light revealed. 


Prefixed to the song of smell, are the lines: 


“The child full early may perceive 
In everything that lives, 
The inner presence of a power 
That for existence strives. 


Again, we read ‘* That much is given to the outwardear, 
that man, all unheeding, will not hear.” We are urged to 
help the child ‘‘ Through the outer, the inner tie to know.” 
Weare told that ** Through constructive form he passes from 
the outward to the inward,” and we are enjoined : 


** Have care then for the little child so bright, 
Let him not follow a delusive light ; 
And not entirely in the outward live, 
But let the zzzer life its impulse give.” 


If then, we may take Froebel’s own word for it, his 
main object is to lead the child to seek the ove ‘behind the 
many, and detect the zzseew under the seen. What con- 
cerns us next are the means he uses to attain hisend. 

What the thought of unity is to the mind the feeling of 
sympathy is to the heart. We are one with the thing we 
love. To awaken sympathy is, therefore, to present the 
idea of unity in the most rudimentary form. Hence, we 
find Froebel devising all possible means to rouse and direct 
the child’s sympathies. He gives him a garden to dig and 
plant, that watching for the resultsof his labor may quicken 
his-interest in the miracle of growtn; he gives him his own 
cat, or dog, or bird, that tending the helpless pet he may 
grow to love it; he puts the watering can in the hands of 
the baby, and sings to him of how the water refreshes 
the thirsty flowers. He trains the child to represent the 
flight of the bird, the swimming of the fish and the gal- 
loping of the horse, that sharing their activities he may 
identify himself with their being, and he leads him to re- 
produce in his plays the varied life of man in order to 
quicken his sympathy for men. The principle which 


guides him is obvious. Give a feeling expression and the 
expression in its reaction intensifies the feeling. Sharing the 
life of nature and of man the child feels himself one with 
both. 

In the child’s representations we detect at once a crude 
form of symbolism. When the child feels himself a bird 
because he imitates the flight of the bird, it is because he 
has been struck chiefly with the bird’s swift motion, and 
has not learned to consider motion as an abstraction. So 
he holds the creeping motion in identity with the cat and 
the motion of sowing, reaping and sifting in the game of 
the farmer, in identity with the processes they represent. 
Seizing things by a single side, and identifying distinct ob- 
jects through a common quality he individualizes history 
and relives the symbolic life the race lived through so long 
ago. Ever to him the gold ring makes Betty a lady, and 
the new drum promotes Johnny to be drummer to the King. 

The unity of man and nature pre-supposes theircommon 
origin. The child who feels connections and dependencies 
will have at least a confused presentiment of God. Awed 
by the thunder,—solemnized by the darkness—gladdened 
by the sunlight, and stirred in the depths of his spirit by the 
rushing of the invisible wind, he feels a presence he cannot 
define, and blindly reaches out towards ‘‘the all enfolding 
and all upholding.” Remembering history, Froebel is 
careful to direct his attention to those natural objects which 
the instinct of mankind chose as symbols of the unknown 
Power that ruled the world. Of the fifty songs in the 
‘* Mother Play” no less than ten have for their theme some 
They show us light as 
source of form and color,—light as a creative and 
force—light as expression of 
gladness and love,—light and darkness as corresponding 
to good and evil,—light and the eye as symbolizing 


one of the varied aspects of light. 
the 


transforming nature’s 


truth and the mind,-—the pleasures of sight as_ con- 
trasted with the grosser pleasures of touch, symbolizing 
the truth that the deepest and purest joys of life are apart 
from material possession. I give a single motto, and song 
to illustrate this phase of Froebel’s method. 


MOTTO. 


Early this truth to thy child must be told: 
All things that charm him his hands may not hold. 


SONG. 


Child. 
O, birdie dear! O, birdie dear! 
O, birdie on the wall! 
O, birdie dear! O, birdie dear ! 
Be still now while I call ; 
You must not fly away so, 
And dance about and play so. 
O, birdie dear! O, birdie dear! 
Be still now while I call— 


Mother. 


The little bird is formed of light— 

It cannot be held in the fingers tight ; 

It flies on the wall just to please the sigut, 
It shines to give thy heart delight. 
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So it is in life with full many a pleasure ; 

We are not to seize in our hands the treasure. 

It wakens a nobler feeling of joy, 

And both shall become then the gainers thereby. 


The distinctive peculiarity of all kindergarten songs is the 
emphasis placed upon gesture. As the child sings he makes 
movements which point the meaning of melody and words. 
Before this particular song is sung the light-bird is thrown 
upon the wall by means of sunlight reftected from the flat 
surface of a mirror. As soon asthe children catch sight 
of the quivering reflection they stretch out their hands to- 
wards it, follow it eagerly as it darts from floor to wall,and 
from wall to ceiling, admonish it with warning finger 
to be still and with beckoning hand invite it to them. At 
the words, ‘‘ You must not fly away so,” they extend their 
arms horizontally, and as they move them rapidly in imita- 
tion of the flight they deprecate, the school room seems to 
vanish and one feels for the moment transported into the 
midst of the fluttering life of forest and field. 
tears rush into strong men’s eyes while listening to this 
song and watching the intent look on the little faces as 
suddenly ceasing their lively movements, and closing their 
fingers the children sing: 


** The little bird is formed of light, 
And cannot be held in the fingers tight.” 


I have seen 


The third phase of Froebel’s application of the method 
of symbolism is the most difficult to explain, though it is 
the simplest in its practical adaptations. It rests on a two 
fold basis :—1st. That by our actions in small matters and 
our thought in definite and limited spheres, we fix our spir- 
itual and intellectual tendencies :—2d. That as the process 
of thought is the solution of the universe, the nature of this 
process must be hinted in all of its products. Therefore, 
to lead the child to perceive relative unities is to prepare 
him to realize the inclusive process of the world, to train 
him in the smallest things to seek for the invisible causes 
of visible effects, is to stir within him that reverence for 
the unseen, which will culminate in the vision of God. 

The games of the weathercock and the bird’s nest will 
illustrate this application of the symbolic idea. In the for- 
mer, through representing the motion of the weathercock, 
the interest of the child is aroused in the wind. He is then 
led to notice the effect of the wind on different objects. 
The cock creaks on the steeple—it is the wind which makes 
it move, now here, now there. The clothes flutter on the 
iine—it is the wind that moves them to and fro. The wind 
turns the sail of the windmill and makes its clappers beat. 
The wind bends the branches of the trees and sets each leaf 
in quivering motion. The little girl’s hair is blown by the 
wind—through the wind the kite mounts high in the air. In 
a word, we have varied visible effects traced to the activity 
of a single invisible cause. 

In Froebel’s commentary on the game of the bird’s nest he 
dwells at some length on the underlying unity of life, and 
jnsists that itshould be hinted to the child through trac- 
ting connections in things which come under his own ob- 
servation. In what, he then asks, can this be better shown 
than in a nest of young birds? Lead the child to notice, 


therefore, the season in which birds are hatched,—the p/aces 
where nests are built, and the characteristic forms of differ- 
ent nests. Inthe beautiful spring time, when the baby 
birds are born, they find just the weather and the food they 
need. Summer brings them grain and berries, in autumn, 
when food is hard to find, they have learned to seek it for 
themselves and when cold winter comes they have grown 
strong enough to fly away. Be sure the par ent birds have 
built their nests where they can easiest find food for their 
little ones. In the neighborhood of human dwellings are 
many flies, and gnats and spiders; and see between the 
rafters of one house is the nest of the sparrow-—in the chim- 
ney of another the nest of the swallow. Robin Redbreast 
builds in the hedge so rich in insects; the titmouse makes 
his home in the hollow trees where worms are plenty, 
and the stork, who loves frog, builds in the marsh where 
frogs do congregate. 

Notice, too, the various forms of nests and their adapta- 
The finch’s nest, between the branches of the apple 
tree, is scarcely to be distinguished from the bark; the tit- 
mouse avoids danger by a nest which looks like a bundle 
of moss. Just what the little birds need for their safety 
and for their food, they have, and this fact dawning on the 
mind of the child, must stir within him a presentiment of 
the relationships of life and the unity of their source. 

To think anything truly, we must think it as an element 
jn an organic process. Particular things vanish—only the 
active processes abide. We think of the plant as spring- 
ing from the seed—sending up its slender stalk, pushing 
forth its shining leaves, crowning itself with beauty in its 
flowers, consummating the circle of its life in the seed to 
which it returns. So old Jaques described the process of 
human life in his picture of the seven ages of man—the in- 
fant, school boy, lover, soldier and justice, being simply 
vanishing moments in the continuous individuality. 

In a significant series of games, Froebel indicates the 
simple processes which may be grasped by the comprehen- 
sion of the child. The farmer sows, and threshes, and 
reaps the grain; the miller grinds it into flour, which the ba- 
ker makes into bread, that the baby may have his supper. 
For his milk he must thank Molly who milked the cow, 
Peter who mowed the grass—God who sent sunlight and 
rain to make the grass grow. The spoon he eats with is 
traced back through the smith to the charcoal burner; the 
house he lives in, through the carpenter to the trees grow- 
ing in the woods; his shoes through the shoemaker to the 
goat who gave his skin for leather; the worsted ball he 
plays with to the ‘‘ white sheep’s back on which it grew.” 
Finally, the process is traced to its source in a thought or 
feeling. ‘The carpenter must Zove the child—the good, pro- 
tecting house to build.’”’ There is nothing true, exclaims 
Froebel, but thought. The things of sight and sense are 
only its fleeting manifestations. : 

Not yet, however, is Froebei through with the idea of 
unity and the method of symbolism. Both pervade and 
characterize his gifts. It does not fall within the scope 
of this paper to consider these gifts in detail, but in the 
features common to all of them, we shall readily find a ke 
to Froebel’s thought. 


tions. 
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Looking at the gifts as a whole, we observe at once their 
typical character. Geometric forms are the patterns ac- 
cording to which nature works, they are the ideas variously 
embodied in material objects,—the universals of form which 
underlie all its particular manifestations. These geome- 
trical forms Froebel makes the playthings of the child. The 
first gift consists of balls of different colors ;—the second, 
of a wooden cube, sphere and cylinder ;—the third, fourth, 
fifth and and sixth, of tubes so divided as to illustrate every 
variety of prism and parallelopiped ;—the seventh, of square 
and triangular tablets, through combinations of which the 
child becomes familiar with all the regular polygons—-the 
eighth and ninth,of sticks and rings, embodying the straight 
and curved lines. These gifts are not given to the child as 
object lessons, they are toys with which he plays—material 
which he analyzes and transforms. Through using the 
forms he becomes interested in them, his awakened interest 
makes him quick to detect objects resembling them ; detect- 
ing analogies he is led to comparison, and through compar- 
ison he abstracts the vitalizing idea. ‘ Furnishing parallel 
cases is always the necessary first step towards finding the 
reason imbedded in all.” This reason is ove, and thus here 
again the mind is led from variety to unity and from the 
seen to the unseen. 

It is characteristic of the symbolic phase of mind that it 
seizes not objects but attrzbutes. That this has not escaped 
the mind of Froebel, we see from the fact that in each of 
his gifts he presents universal qualities in striking contrast, 
emphasizing, therefore, not the object itself, but some at- 
tribute common to all objects. Contrasts of color, form, 
material, size, dimension, relation, position, number, taste, 
smell, sound and movement, lead gradually to the abstrac- 
tion of these qualities, and furnish the children with the 
key to the material world. For in all knowing we simply 
recognize what we already know, and can predicate of a 
new object only the qualities with which we are familiar. 
To recognize that grass is green, implies the knowledge of 
greenness ; to detect that the bark of a tree is rough, implies 
the knowledge of roughness. 

An interesting thought in this connection is that contrasts 
being based upon universal relationships, the detection of 
contrasts in any given sphere prepares for the recognition 
of analogous contrasts in other spheres. The contrast of 
long and short detected in form may be extended to move- 
ment and to time; the contrast of high and low grown fa- 
miliar in position is recognized again in sound and through 
analogy in character. The opposition of sweet and sour 
applies not only to taste. We constantly contrast sweet- 
ness with sourness of disposition, instinctively recognizing 
the axzalogous relationship which here, as everywhere, 
make possible parallels between the things of sense and the 
things of thought. 

Recurring to Froebel’s desire to foreshadow from the 
beginning of life the supremacy of the unseen, we detect 
the deep reason which led him to insist so strongly upon a 
creative as opposed to a merely receptive activity. His 
own emphatic statement is that man made in the image of 
God, should, from the beginning of his life, be conceived 
and treated as a creative being, and the main object of his 
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gifts is to supply to the child organized material adapted to 
stimulate productive power. The child represents with 
his ball, cube and cylinder; dazdds with the blocks of the 
third, fourth, fifth and sixth gifts, and makes pictures with 
his tablets, sticks and rings. Giving form to his own vague 
fancies he learns to know thought as a shaping power. 
Realizing his own crude productions as imperfect im- 
ages of the idea which ftoats before the eye of his mind, he 
will not be startled when he comes to know later that na- 
tural things are mere appearance—creative thought the one 
realicy. Expressing his thought he will tend to see in all 
things the expression of thought. Therefore, to cultivate 
productivity is to lay a basis for faith and happiness. An- 
alysis can give only the scattered elements of thoughts and 
things. The constructive idea must bind the parts into a 
living whole. | 

A significant feature of the Kindergarten material is that 
it is so organized that in using it the child is, as it were, 
forced to foreshadow in limited applications the most in- 
clusive truths. These truths ruled in Froebel’s mind and 
created his gifts. They are the realities the gifts symbolize. 
Hence, they must be suggested to the child through the use 
of the gifts. 

The rules which Froebel gives as guides for the practical 
application of these gifts show his fundamental thought. 
We are to present every object first as a whole, that the 
idea of unity may precede the idea of variety; we are to 
bring out the typical significance of the gifts by seeking 
their distinctive features in other objects; we are to con- 
centrate attention on essential qualities, that the child may 
learn to separate the salient and permanent from the acci- 
dental and transitory; we are to show him the delusive 
changes wrought by motion to hint to him that things are 
not always what they seem; we must encourage him in 
building to transform one object into another, that he may 
prefigure continuity and historic growth ; we must lead him 
in his constructions to individualize each separate element 
that he may see for himself how the highest unity implies 
aud demands variety. 

What is all this, I ask again, but aiding the child to that 
symbolic expression through which the race transformed 
blind instinct into conscious idea. To see the smallest ap- 
plication of a great truth, is to begin to know it as to feel 
a mother’s love revealed in a mother’s smile, is to 
be thrilled with a presentiment of the all embracing love of 
God. 

Thus leading through sympathy to union with nature 
and with man; directing attention to the natural symbols of 
creative power,showing connections in the commonest things ; 
hinting the hidden causes of visible effects; indicating or- 
ganic processes ; supplying typical objects ; stimulating cre- 
ative activity, suggesting through contrasts the constant un- 
der the variable, and through the use of organized material, 
illustrating the deepest truths Froebel guides the young 
mind to the knowledge of God. God is the ove in whom 
the many find their explanation—the invisible and perma- 
nent cause of all visible and transitory things. To teach a 
little child that he is a spirit infinite, eternal and unchangea- 
ble in his being is to darken the mind with an uncompre- 
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hended formula—to help him feel his pervading presence. 
Power and love is to awaken the reverence, which, with 
expanding knowledge, will culminate in devout insight. 
Primitive men knew only that there were vast powers which 
ruled the world, Philosophy was born when the mind 
grew clearly conscious that the source of all things must be 
one. Slowly through the centuries the idea gained con- 
creteness, until in the fullness of time the complete revelation 
of God stirred to its depths the infinite spirit of man. As 
individuals, we must re-live each stage of the slow process. 
In eur hearts, too, the light must dawn faintly and only 
gradually grow into the perfect day. Ever our baffled 
minds renew the old cry, ‘‘ Touching the Almighty, I can- 
1 ot cannot find him out.’’ Ever the divine voice renews 
the command, “ Acquaint thyself with him and be at 
peace.” 

White light breaks into rainbow colors, and life’s illu- 
minating truth must be reflected in all life’s aspects. The 
idea of unity is the center of all the concentric circlesof life. 
We draw around it ever widening curves, until center and 
circumference merge in the infinite circle of absolute being. 

Surrounding the individual are his “larger selves,’’ the 
family, civil society, the state and the church. But for the 
family he would perish in helpless infancy, but for organ- 
ized civil society his life would scarcely rise above the level 
of the brute ; but for the state he would never learn to will 
rational deeds ; but for the church his vague spiritual aspir- 
ation could never grow into conscious insight. Through 
participation in the organized thought and life of mankind 
the individual man attains to freedom. That he may fully 
enter upon his rich inheritance, he must have from his ear- 
liest years love for father and mother, sister and brother, a 
grateful sense of dependence upon those whose labor en- 
riches his life, an enthusiastic sentiment of patriotism anda 
profound reverence for the sacred institution which guards 
the oracles of the most high. 

That the significance of institutions may be foreshadowed 
to the feeling of the child, they, too, must be presented to 
him in symbolic forms. Immersed in his relationships he 
cannot comprehend them. Drifting with the current of the 
universal life he cannot measure its force. Borne aloft in the 
strong arms of humanity, he can gauge neither his own fee- 
bleness nor the strength of mankind. He needs to have his 
life made objective to him. Therefore, he loves the symbols 
which interpret him to himself, and in his eager play, pic- 
tures the life he longs to understand. The care of the 
mother bird for her young, thrills his heart with a faint con- 
sciousness of his own mother’s love ; his garden unlocks to 
him the life of the farmer; with sword and drum and flag, 
he imitates—that he may understand—the soldier, and with 
hands and fingers, representing the church, the steeple the 
door and all the good people, he grapples with a vague feel- 
ing of the connection between the church and the truth it 
symbolizes. 

Froebel seized the hint given him by the child’s instinct- 
ive play, and ina number of dramatic songs, reflects the social 
organism. Remote analogies satisfy the child’s feeling better 
than exact representations, and it is easy for him to find 
in the many fingers on one little hand a symbol of the fam- 


ily in the unity of its varied members, the length of the 
middle finger is sufficient to mark it out as the representa- 
tive of papa, while the little finger to the baby’s mind ap- 
propriately symbolizes himself. In a number of finger ex- 
ercises, Froebel has suggested the varied aspects of family 
life. Now, stretching out his little fingers, the child shows 
father, mother, sister, brother and baby himself ; now clasp- 
ing them together, he represents— 


‘¢ How sunk in each others arms they lie, 
Little brothers and sisters so peacefully.” 

And again, he indicates an extension of family relation- 
ships by showing with the thumbs and fingers of both hands 
how two grandmothers, with their respective grandchildren 
go to make each other a call. 

I give the words of a song of which the children never 
tire, and which represents the love and care of the father 
and mother bird for their young. 

The words and melody are, of course, interpreted by 
dramatic action. Five children stoop towards the ground, 
and with bent heads and arms clasped aroung each other’s 
necks, make the bird’s nest. Rapidly transforming them. 
selves into baby birds they open wide their.mouths for the 
food the father brings; then slowly extending their arms 
they show how the little ones are fledged, and at last, bid- 
ding the parent nest good-bye, fly rapidly through the for- 
est represented by the other children. 

‘¢ A little bird once made a nest, 
Of moss, and hay and hair ; 
And then she laid five speckled eggs, 
And covered them with care. 


Five little birds were hatched in time, 
So small, and bare, and weak ; 

The father fed them every day 

With insects from his beak. 


At last the little birds were fledged, 
And strong enough to fly, 

And then they spread their tiny wings, 
And bid the nest good-bye. 


There’s many a little home like this, 

_ Sheltered in every grove, 
To teach us how to make our homes 
Abodes of peace and love. 


I have already referred to the games which represent the 
different activities of men, but it is obvious that they illus- 
trate social dependence equally with organic processes. 
The same symbol may represent different phases of a gen- 
eric thought, and thus, while all of Froebel’s songs are 
pervaded by the idea of unity, particular songs have also 
subordinate meanings and applications. Civil society is 
foreshadowed in the games of the farmer, the miller, the 
baker, the carpenter, the joiner, the wheelwright and a 
host of others, and the two ideas kept prominently before 
the child’s mind in all of them are, first, that he must be 
grateful for the varied work which loads his life with bless- 
ings; and, second, that ‘‘as all are for each so each must be 
for all,’’ and he, too, must contribute his mite to the labor 
of the world. Even money, ‘ the universal solvent,” is not 
forgotten by Froebel. In the game of the target, after rep 
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resenting its construction, the child offers it for sale, and 
the following conversation occurs between the seller and 
buyer: 

‘“* What’s there to pay?”’ ‘* Three cents, I say!” 

‘* Three cents to pay, too dear, I say.” 

One penny pays for the frame of the wooa; 
One penny pays for the little smooth boara ; 
One penny pays for the work about it; 
Who will not pay this may go without it. 

The man who gladly gives up his life for his country is 
the ideal patriot. Hence, the soldier is the truest symbol 
of the State, and patriotic feeling is stirred in children’s 
hearts by allowing them to represent soldiers. Marching, 
with drums and flags, to national airs, should be an occas- 
ional exercise in all Kindergartens, and the distinctive fea- 
ture of the programme on all anniversaries of important 
crises in the nation’s history. 

There are some advocates of the kindergarten who object 
to the soldier games. I can only think they must have 
missed their symbolic significance, and associated them 
rather with the cruelty of war than with the heroism of pa- 
triotic self-sacrifice. The young mind feels not the horrors 
but the poetry of battle; the heart of the boy soldier thrills 
not with the idea of killing others, but with the lofty feel- 
ing that he, too, may be counted worthy to die for the state. 


The following song, to which I add a part of Froebel’s . 


own commentary, will illustrate how he symbolizes the 
church: 
‘¢ The light within the window gleams, 
All through the little church it streams. 
Behold the door is open now, 
That all within the church may go. 
And every one who enters there 
To be attentive must prepare. 
Now, hearken! While the organ’s tone, 
Through solemn isles is born along, 
bolaylal 
And the bell upon the tower, 
Calls in lovely tones the hour, 
Bim, bam, baum! 
The tuneful bell, the organ’s swell, 
Lo, lo, la, la! 
Must every heart with rapture thrill, 
Bim, bam, baum!” 

“In playing this game, the fore arms held as straight up 
and down as possible, represent the door posts, and the 
fiands turned towards each other unite to form a kind of 
arch, the four fingers of one hand are somewhat spread out 
over the four fingers of the other hand, and that represents 
a window over the door. The two thumbs stand up like bell 
towers.” 

All spontaneous expressions of the child’s life are symbolic 
and point through outward appearance to inward ground. 
Hence, their charm and their touching significance. 

What the child dimly anticipates and darkly and uncon- 
sciously seeks, is the unity veiled in the manifoldness of 

life. Because he 4zows it not, he often falters and fails in 
his search. Because he deeply fee/s it, all manifestations 
in which he recognizes it draw him with magnetic power. 


For this reason all assemblies of men have for him an irre- 
sistible attraction. He recognizes that a common thought 
is stirring many minds—a common feeling thrilling many 
hearts—and filled with a presentiment of the unity of man- 
kind, he responds with sympathy to the uncomprehended 
‘dea, Where many are gathered together he loves to be, 
though he knows not in whose name nor for what cause 
they have assembled. Hence, the eager desire of the little 
child to be taken to church, and his enjoyment of the un- 
comprehended services. He is attracted not by what is said 
and sung, but by the feeling that all are singing the same 
song, and that in prayer and sermon all are swayed by the 
same thought. The community of mind and the mysterious 
spiritual power of participation are prophesied to his blind 
yet eager hope; he feels himself a member of the organic 
whole, and is startled by a presentiment of the total life.” 

Later he will want to know the meaning of what he has 
seen and heard. Moved by the pervading feeling he will 
wonder what it is. Quickened by the common thought he 
will aspire to comprehend it. Then, through the beauty 
of flowers and the glad life of birds, through the whisper- 
ings of the wind and the glory of the light, through the love 
of father and mother, and the voiceless longings of his own 
soul he may be pointed to God. 

I have endeavored to present the system of Froebel from 
the standpoint of his own central thought. Let us briefly 
summarize the results attained. 

I. The aim of the Kindergarten is to influence the total 
being of the child. It aids him to know, to feel and to fol- 
low the truth. It seeks to create mental and moral tenden- 
czes, and to stimulate a healthy and harmonious growth. 


II. Recognizing the necessity of self activity, the Kin- 
dergarten trains the child’s productive power through a 
wisely organized and suggestive material—recognizing the 
necessity of reverence it rouses this feeling by presenting the 
deepest truths of life in those symbolic forms which appeal 
to the heart and imagination of the child as they appealed 
to the unconscious sentiment of primitive man. 

_ III. The key to Froebel’s zm is found in his own emphatic 
words. ‘ The law of all things is one, for God is himself 
the law.”” The key to his method is found in the parallel 
between the development of the individual and that of the 


race. 

IV. Both idea and method find their ultimate interpre- 
tation in the process of thought. God, seeking his own 
reflection, creates man in his image; man beholding him- 
self in the glass of nature, in the glass of history, and in 
the glass of his own action and products, struggles towards 
a complete self-consciousness. 

Among the inspired utterances of a book whose wisdom 
we are still far from fathoming, we find two significant des- 
criptions of the fool: ‘‘ The fool hath said in his heart, 
there isno God—The fool foldeth his hands.” Both kinds 
Against both 
Froebel urges us to guard the rising generation, preparing 
the children through spiritual presentiments for spiritual in- 
sight, and through the habit of creative work for lives a 
joyous activity and achievement. 


of folly curse the age in which we live. 


SUSAN E. BLOW. 
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HE Kindergarten aims to reach the thought of the child through his affections and sympathies, and it excites these 


by appealing to his activities. It may be defined as an organized sequence of experiences, through which the child 


grows into self-knowledge, clear observation and conscious grasp of the whole circle of his relationships. 

Realizing a hint of Goethe’s, in the Pedagogic Province, to the effect that Music should be the center and 
starting point of education, the Method of the Kindergarten circles around the Songs and Games. The characteristic 
feature of these Songs and Games, considered as a whole, is that they express the same idea in Words, Melody and Motion, 
appealing thus to the thought, feeling and activity of the child. 

But while sharing this one common feature, the Games fall into several distinct classes. Thus we have pure move- 
ment Games, which emphasize the Gymnastic element,—games adapted to develop and strengthen the various senses,— 
games which stimulate thought by piquing curiosity,—and finally, the Representative Games, whose aim is to make the 
child, from his cradle, a partaker, in the truest sense, of the life of Nature and of Man. The greater number of Froebel’s 
own games belong to this last class, and of them alone I wish to speak. 

What the child imitates, says Froebel, he begins to understand. Let him represent the flying of birds and he enters 
partially into the life of birds. Let him imitate the rapid movement of fishes in the water, and his sympathy with the fishes 
is quickened. Let him reproduce the activities of Farmer and Miller and Baker, and his eyes open to the meaning of their 
work. In one word, let him reflect in his play the varied aspects of life, and his thought will begin to grapple with their 
significance. 


If there be any truth in this idea, it follows that the more varied the reflections of life in his plays the wider will be 
the reach of the child’s awakened interests and sympathies. To mirror the totality of childish experiences and relationships 
was the aim of Froebel in his ‘* Mother Play and Nursery Songs,” a book which, in his own opinion, was the most complete 
embodiment of his educational idea. ‘‘ He who understands what I mean by these Songs,” said he in a conversation with 
the Baroness Marenholz, ‘‘ knows my inmost secret.” It is, therefore, a rather significant fact in the history of his system 
that this book has never been largely used, and that comparatively few of the Games it contains are played in the Kinder- 
gartens, either of Europe or America. 


About three years ago, we began in St. Louis a very careful study of the ‘Mother Play and Nursery Songs.’’ 
Taking up each Song separately, we aimed to read in it the real meaning of Froebel; and comparing the different Songs, 
we tried to abstract their unifying idea. At the same time, different Directors experimented with the Songs in their 
respective Kindergartens, in order to test their influence upon the children. 


Two facts soon became evident :—first, that in order to the successful practical adaptation of the Songs, the Music to 
which they were set would have to be modified or entirely changed ;—-second, that a more complete method of interpretation, 
by gesture, would have to be discovered and systematized. 


During the past year both these results have been realized by Mrs. Hubbard, Director of the Eads Kindergarten, and 
through her unselfish effort the children in all the St. Louis Kindergartens now enjoy playing the greater part of Froebel’s 
own games in what, I am sure, is Froebel’s own spirit. She has found Music wonderfully adapted to reflect the thought of 
the plays, and has translated both words and melody into the language of gesture. She has inspired the other Directors 
with her own enthusiasm, and has shown them how to find in these little plays a means for the true development of the 
children. To them particularly she now offers this collection of Songs, with the hope that through it the results attained 
may be made permanent. To the Games taken from the ‘‘ Mother Play and Nursery Songs,” she has added a number of 
others, all, however, inspired by its spirit ; and I have no hesitation in saying that I consider her collection of Songs decidedly 
the best which has yet appeared in English, and one which no Kindergartener can use without soon wondering how she 


ever did without it. 
SUSAN E. BLOW. 
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PREFACE TO THE IMPROVED, ENLARGED EDITION. 


In placing before the public this new, enlarged and greatly improved edition of the ‘‘ Merry Songs and Games,” designed for use 
in the Kindergarten, also in the home circle, the author acknowledges gratefully the hearty and generous reception accorded the first 
edition. Practical experience, aided by the suggestions and contributions from those familiar with the work of teaching the young, has 
induced the author to revise and remodel the entire work, which will now be found thoroughly progressive in style, and highly interesting 
and entertaining to young and old ‘This new edition is sent forth with the hope and expectation that its charming strains will find a 


responsive echo in the hearts and homes of the people, and be welcomed as a valuable adjunct by the teachers of the young. 


My grateful acknowledgments are due to the following Authors and Publishers, for permission to make use of thei: Songs and 
Games. All the Finger Songs:—‘“ Carpenter,” ‘‘Joiner,” ‘‘ Brook,” ‘‘Target,” ‘‘ Baker,” ‘‘ Wheelwright,” ‘‘ Five Knights,” Birdie on the 
Wall,” ‘*Oh! See the Little Window Bright,” ‘‘Barnyard,” ‘‘Garden Beds,” ‘‘Garden Gate,” ‘‘Hasten to the Meadow, Peter.” These 
Songs are taken from the book called ‘*Mother Play,” published by Lez & SHEPARD, of Boston, and for an explanation of these Songs refer 


you to this book. ‘‘ Butterfly,” ‘‘ Polly,” taken from ‘‘ Young Folks’ Opera,” by same publishers. 


Thanks to E. StriGEr, 25 Park Place, New York, for ‘“‘A Little Bird Made a Nest,” ‘‘Oh! See the Snow,” “Jack Frost,” ‘ It is 
Lovely May,” ‘‘ Away Among the Blossoms.” 


Thanks to ELENoRE HurwairTeE, of London, for ‘‘See the Chickens,” ‘‘Let us Form a Ring,” ‘‘ Who Taught the Bird,” ‘* See My 
Little Birdie’s Nest.” These Songs are taken from her collection of Songs in Music for the Kindergartens, published in London, by 


Boosey & Co. A beautiful explanation is given in the book of her Songs and Games. 


I wish to apologize for using any Song or Game without permission, as I did not know where, or to whom, to write for same. I 


assure you any infringement is unintentional. 
Respectfully, CLARA BEESON HUBBARD, St. Louris, Mo. 


NOTE.—Great care should be taken by the Director in the preparation of the narrative connected with these Games, gradually to lead from 
one game to another; for instance, the ‘“‘ Farmer,” on his return from the Mill, will turn his Horses into the ‘‘ Barnyard,” and then 


have the children name the different animals in a barnyard. 
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MOOD MORNING, MERRY SUNSHINE. 
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THUMBS AND FINGERS SAY “GOOD MORNING.* 
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In this exercise, as you call the name, bring the object into action; at “good morning, good morning,” all shake hands lively. Y 
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THUMBKIN SAYS PLL DANCE. 


No. 8. 


(A.) Just the two thumbs, use them lively, (B.) All fingers and both thumos very lively, (C.) Just the two first fingers, (D.) Just the two 
middle fingers. (H.) Just the third finger, (7) Just the little finger, then make all your fingers dance lively. 


Thumb - kin says ll dance, 


Thumb - kin says 


Pomt - er says Point - er says Ill dance, 
Long man says Long man says nh dance, 
Gold man _ says Gold man says ll dance, 
» Little man says Little man says [il dance, 
All men gay All men say theyll dance, 
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ing and dance Ye mer- ry _ /lit-tle men, Thumb- kin _ says Till dance and _ sing. 
Sing and dance Ye mer. ry lit- tle men, Point er says Tll dance and __ sing. 
Sing and dance Ye mer- ry lit- tle men, Long man - says Til dance and sing. 
Sing and dance Ye mer - ry lit- tle men “Gold man says Pll dance and sing. 
Sing and dance Ye  wmer ry lit- tle men Little man says Pi dance and sing. 
Sing and dance Ye  wmer-ry lit- tle men, All men say they’ll dance and __ sing. 
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THIS IS THE MOTHER. 
a GOOD AND DEAR. 


{A,) Two thumbs. (B.) Two first fingers up straight. (C.) Two long fingers straight up. (D.) Two third fingers straight up. .#) Two little © 


fingers straight up. (2) Raise both hands up, drawing a circle over the head with fingers spread. 


Moderato. 
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A. This is the Moth- er, good and dear; B. This is the Fath-er, with——hear——ty~cheer ; 
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Lit - tle fin - ger cries for shame, I will tell. where lies the blame. 
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ine--eer a four cries out no, ‘No, Not a word from me _ shall go; 
ahi + $ are made to smart, With the rest, VIN béape —niys pare. 
= ; 2 ern —— 
222 E = i ee 2 ee ee ees 


ee s Ca eres « o | 

Sec - ond fin - ger says I'll go, ‘Cries third fin - ger count me _ too. 
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WHAT'S THIS? 
No, 12 


(A.) Point with right hand to left thumb, (B-.) Point with right hand to left first finger. (C.) Point with right hand to left middle finger. 
(D.) Point with the right hand to left third finger. (£.) Point with the right hand to left little finger, (/) Commence with both directly ig 
front, and with each “yes,” raise hands up and end with them both up over the head with a flourish 


With energy and in strict time. Tenderly. 
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No. 13 


TWO HANDS. 


(A.) Hands with thumbs hidden, (B.) Then fingers and thumbs (C.) Hold your hands facing each other. (D.) Have your hands bow to each 
(Z.) Shake hands with each other. (J) Rest your head on hands (gracefully.) (G@.) Make a basket of your arms. (i.) Make a nest of your 
hands, (clasping.) (J.) Arms stretched out from shoulder (flying) like a bird. (J.) One hand within the other—Make a pigeon house of hands — 


pigeons of fingers. 
(Z) Pat your hands. 


gether like a steeple, 


(K.) Hands crossed at wrists, fingers move like little fishes—dart right and left, ‘for in the sparkling waters floating away.” 
(M.) Left hand up, right ie points to middle of target. (WV.) Fold hands, (O,) Bow to each other, (P.) Fingers to- 
(Q.) Two thumbs—fingers down. (&) Forma church-door of fingers, thumbs going in, (S.) Fingers climb up, up, as far 


as vou can get, (2) Down and hide whole hand, (U,) Two thumbs out, (V,) Fingers out slowly, (W.) Hands together, (X,) Bow, 
(Y,) Facing each other, 
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Child of my heart, oh, say! Where have you hidden away, where have you, where have you, have you hidden a - way? I 
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where my childis, who can tell me, 
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To Pats is near - est we are blind, Sothus in life we oft-en find, ‘To what is near - est weare blind. 
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LITTLE BROWN THRUSH. 
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1. There’s a merry brown thrush Sitting up inthe tree, He is singing to you, He is singing to me, And 
2, And the brown thrush keeps singing,‘“A nest do you see ?” And five eggs laid by me, In the big cher-ry tree. Don’t 
3, So the merry brown thrush Sings a- way in the tree, To you and to me, To you and to me.Andhe 
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what does he say lit - tle girl, lit- tle boy! Oh! theworld’srunning o - ver with ‘Soe ae peveeee 
med-dle, don’t touch,lit - tle girl, lit- tle boy! Or my world will lose some of its joy, --- Now I’m 
sings all the day, lit - tle girl, lit- tle boy! Oh! theworld’srunning o - ver with joy, - - - Don’t you 
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Im as hap- py as hap - py can be, For I’m as hap - py as Save - py 
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you ne’er will bring a - ny sor -row to. me, If 


ee: 
you neer will bring a - ny sor- row to me. 


I’m as hap- py as hap - py can be, For I’m as hap - py as hap - py can be. 
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a THE SWALLOW. 


Lively. 
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1. Rap, rap, rap, rap, how the shing - les snap; Here a beam and 
2. Nail, boys, nail, boys, nev - er mind the gale; Sun - uy — skies, and 
3. Rest now, rest now, all have done your best; All well done from 
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Zish! zish ! zish! The join - er planes to his wish. 
Long! long! long! Plane - ing the bench so _ strong. 
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out thy good spoon, there's no pleasure in eating; And tho’ in his face he may not b2 fair, We'll praise his good heart, for no 
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O’er lasts of wood, his bits of leath - er, He stretches and 

. Withhis nice lit - tle awl, he mak-eth a hole, Right thro’ the 
. So the cob- bler works thro’ the wind, and weather, Withhis hammer and 
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through and_ through, There sat a cob - bler. mak -ing a shoe. 
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you and I do, If there was no cob-bler to make us a shoe. 
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Pat the cake all smooth and broad, Bak - er says now all a - board. 
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Bring the lit - tle cake to me, Soon = my o - ven cold will be. 
Soon the cake will be done brown, Deep in the oven Ill shove ig Gowi. 


Bak er here is the cake so fine, Bake it well for this child of mine. 
S von “hecaze will be gold - en brown, Deep inthe o - ven TI’ll shove it down. 
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Majestic. — NATIONAL HYMN. 
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FIVE KNIGHTS AND GOOD CHILD. 
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Five KnightsI see riding at a rap-id pace, With-in the court their steps, I trace, 
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Noa SWEETLY THE BIRDS ARE SINGING. 


Cheerfully. Words by EMILY D. CHAPMAN. 
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1. Sweetly the birds are sing - hd At  Kast-er dawn ; read the birds are sing - ing 
2. Birds! forget not your sing-ing At East-er dawn; Birds! for-get not your sing - ing 
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Christ, the Lord, is ris - en, 
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horse knows the way to car -ry thesleigh, Thro’ the white and drift - ed snow..... 
Hear the bells ring, Ting-a - ling, ting, Hur-rah for thanks-giv - ing day 
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Oh! come to the forest where gay birds are singing, Where Nature is dress’d in her 
Oh! come to the for-est where streamlets are flowing, Where Nature is dress’d in her 
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1. O- pen your eyes, my Pan - sies sweet, O - pen your. eyes, 
2.O- pen your eyes, my Pan -  sies sweet, O - pen your eyes, 
3. O - pen your eyes, my Pan -  sies sweet, O - pen your eyes, 
4. Whis-per to me, my Pan - sies — sweet, Tell me, oh tell me in 


o- pen for me; Where did you _ get that pur - ple hue, 
o- pen for me; Did a lit - tle sun - beam bold, 
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Did =a _cloud smile as you came through. 
Kiss = on_your lips that tint of gold. 
The chil - ly winds, and win - t’ry hue. 
Your cheerful voice J plain - ly hear. 
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“When to flow’rs so beau - ti - ful The Fa - ther gave a name, Back came a lit - tle 
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1. Buttercups and dai - ses, Oh! the pretty flowers, Coming ere the springtime To tell of sun-ny hours. 

2. Ere the snow-drop peepeth, Ere the crocus _ bold, Ere the ear -ly cae Opes its pa - ly’ gold. 

3. Welcome yellow buttercups, Welcome daises white, Ye are to my spir - it Ponty ae de - light. 
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While the trees are leaf-less, While the fields are bare, Buttercups and dai ses fine, Spring up here and there. 
Somewhere on a sunny bank, But - ter-cups are bright, Somewhere ’mong the frozen grass Peeps the dai - ses white. 
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Smil’d on the bee as he buzz’don his way, I will be hap-py and bus-y as 


LOVELY MAY. 


vely. 
2) ema Sat ee Sy ae ey cee Sg Se Bip ert web — 
62 oa a a Ase fea = eR en 


1. All thebirdsand bees are sing-ing, All the lil - y - bells are ring-ing, All the brooks are 
2. Look my children, look the meadows: When the sun-shine chas - es shadows, Are  a-live with 
3. See thefairblue sky is brighter, And our hearts with hopes are light-er, All the bells of 
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full of  laugh-ter, And the wind come whispering af - ter. What is this the flow-ers say? 
fai - ry fa - ces Peep - ing from the grass - y pla - ces. What is this the flow -ers say ? 
Joy are ring-ing, And  ourgrate- ful voi - ces sing - ing. What is this the flow -ers say ? 
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What is this the flow - ers say? What is this the flow - ers say ? It is love-ly 
What is this the flow - ers say? What is this the  flow- ers say ? It is love-ly 
What is this the flow - ers say? What is this the  flow-ers say? It is  love-ly 
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flow-ers say ’tis love - ly May, love - ly, love - ly May. 

flow -ers" gay “tis — Hover ly May, love - ly, love - ly May. 
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Pray madamask the bird - ies all, The birds and bird -ies great and emmall ; 
Foon they camefromexch wm - sy net, Each ome dred in his Gun-day best; 
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MAYPOLE SONG! 
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Gath - ered from the love-ly bow - ers, 
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See our May-pole filled with flow - ers, 
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1. Pret - ty Stal wih aunt age an Tinged with bril - liant green and red, 


¢ 2.-- “Here’s-74 lump of su - gar sweet, Hun" gry bird he asks for more, ) 
3. Please now talk of some - thing else, Tell us of that land so far . 
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With your bright and spark - ling eyes, And your. sau - cy, nod - ding head ; : 
What a shame that all this day, He has not been fed be - fore; 
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O - pen that queer, crook -ed_ beak, For we want to hear you _ speak, 
his perch he swings a - round, Hangs his head down to the ground, 
Fly - ing swift from bough to bough, Would you like to be _ there now? 
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Pol - ly wants a crack - er, pret_- ty Poll, Hav’nt you had a - ny food at all? 
Pol - ly wants a crack - er, pret - ty Poll, Pol - ly I have given you ten! 
Pol - ly wants a crack - er, on the shelf You may _ sit and help your - self. ‘ 
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nos, OVER FIELD AND MEADOW. 


Moderato. 
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2. How can I be lone - ly Where the lamb - kins play, 
@ aS @ a 
<7 ESP SRELne Cece! ress ee 
SS = ae 
— lt - 


@ 
Up anddown I_ wan - der, - Sing-ing as h- - go. They who see me 
Where the brooks are danc - ing, Sing-ing all ~~ the way. How can I be 
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rov - ing, Think me all a -_ lone, But the birds. are with me, 


lone - ly, On the sun - ny banks, While the murmuring wa - _ ters 
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Hark! their mer - ry tunes. ee la la la, eee la la oie Tra la la, 
Raise a song of thanks, Trala la la, Trala Ja la, Tra la la, 
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No.5s5. WAKE! SAYS THE SUNSHINE. 
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1. Wake! says the sun- shine, tis time to get up! Wake! pret-ty dai - sy and 
2. Wake! says the stream-let, we've lain here so still, Wake! we must. all go to 
3. Wake! says the air from the blue sky  a-bove Wake ! for the world is all 
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sweet but - ter - cups Wake! says the sun - shine, ’tis time to get up! 
work with a will. Wake! says the warm breeze, and you wil - lowtree ! 
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Wake! pret-ty dai-sy and sweet but - ter-cup, Why ! you have been: sleep - ing the 
Come! put on your robe ina twinkling for me. Why! you have been sleep - ane the 
What were the spring-time if you were not here. Why! you have been bus - y the 


WAKE ! SAYS THE SUNSHINE. 
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whole win - ter long, Hark ! don’t you hear the blue bird's first song ? 

whole win - ter long, Hark ! don't you — hear the blue bird's first song ? 
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No. 56. BIRWS. 


Birds must fly. Miss McC. 
Moderato. 
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No. 58. 


Waltz time. 


BIRD SONG. (rm a Robin) 
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Im a 


rob - in, 
ori-ole, 


. A ca - na-ry, 


I’m an ori - ole, 


A ca-na - ry, 


. Who can tell me, Who can tell me The 


@ 
rob-in, So fear-less and true, I am bus-y, I am 
My  nesthangson high; Whenthe soft winds are 
name of the bird? Who sings sweet-ly and 
Isthe name of the bird Who sings sweet-ly and 
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hap-py Bethe sky dark or 


blue, Like me let the chil-dren Be 
sing-ing A sweetlul -la - by; Wewillrock in our cra - dle, My 
soft-ly, I know you have heard; Who can tell me, who can tell me The 
soft-ly, Yes, we have all heard, A ca-na- ry, 
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brave and be 
bird - ies and 
name of the 
a ca-na-ry, Tothe name of the 


= we, 
If cloud or if sun -light, Spread ov - er your w ay. 
4 And we will be hap - py, So hap - py on high. 
bird, Whosings sweet-ly and __ soft -ly, I know you have heard. 
y bird, Whosings sweet-ly and _ soft - ly, Yes, we have all heard. 
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.Tma parrot, I'm a parrot, 
From over the sea, 
Where the orange tree blossoms, 

My home used to be. 

Where the birds in their beauty, 

Are bright as the flow vers, 

Where rhe. south winds blow 
Lightly, through long summer hours. 


6. I'm a blue bird, I’m a biiae bird, 
And early in spring, 
From boughs that are leafless, 
So blithely I sing. 
Right close to your window 
My nest Ihave made; 
If you will protect me, 
Pll not be afraid. 


DOWN IN THE BUTTERCUP MEADOW. 


M oderately Just. 
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1. Way down in the  but-ter-cup mea - dow, I saw a white bah sheep at play, <2-e And 
2. Inthe orchard up in the old pear - tree, There were five lit - tle birds in a  nest,.... Willie 
3. The last time I played in the gard - en, There was just one red rose to be  seen,... But to 
4. Last night I looked out of the win - dow, Justbe-fore I re-peat-ed my prayers, And the 
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close by her side in the clo - ver, A dear lit - tle lambwas at play, .... Dees the 
says they be - long to the ro- bin, That wears a red bib on _ his breast, ... In 
day there's a ti - ny pink rose bed, Wrapped up in a_ blanket of green,.... Does the 
moon with a _ starclose be side her, Was walking high up in the air, ..... Did 
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sheep, mam-ma, love her white lam - kim, Just as you love me, say mam- ma say ? Does the 
all this great wide world of bir - dies, Does she love her own bir - dies the best, Yes in 
rose want to kiss ba - by rose - bud, When she triesso far  o- ver to lean ? Yes the 
God make the lit - tle star ba - by, Cause the moon was so lone-ly up there? Did 
peo rie: a } o_@ 4 oo @ @ oe @ @ 
e._¢ -—9—_—_—_9—9——| -» —_°—_* Sean's s—9- 

~ @—98 aes ey ; @ = =a 

——— = oe = pe et tee Pe eg 

ge Soa Bem, 

ee tee ee ‘ai ewe re | 
ey ee = — ! o—e |- 

a ae ee: ioe aaa \-N4-~—_# __@—__ __--_# | 6 .—_ 6 
——— z so * ET ee e20s 8 lee ee ee 
wa 

sheep, mam-ma, love her white lamb - kin, Just as you love me, say mam-ma say? 
all this great wide world of bir - dies, She loves her own birdies the best. 
rose wants to kiss ba-by rose - bud, When she tries so far o - ver to lean. 
Codtiakethe lit-tlé star ba - by, Cause the moon was so lone-ly up there. 


WHAT DO BIRDIES DREAM. 


No. 60. 
Gently. 
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1, Oh! what do bird -ies dream of, Oh! what do bird-ies dream of? Flow - ers and leaves, And waving wheat, 
2. Oh! what are bird - ies proud of, Oh! what are bird -ies proud of? Soft lined hou - ses on the tree, 
3. Oh! what do fee -ies sing of, ao what do Sala -ies sing of? Morn - ing ne drops pearl - y re 
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Brooks and birds and moss - es sweet, Nooks all hid-den from the heat, Lit - tle bird -ies dream of. 
Ba-by bird-ies one, two, three, These my pet you still may see, Lit - tle bird-ies dream of. 
Sun-shine rip-pling down the air, Heav’ns rich beauty ev’ry where, Lit - tle bird-ies sing of. 
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WHO TAUGHT THE LITTLE BIRD, 


No. 61. 
Moderately fast and tenderly. 
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1. Who taught ne 6 to build hernest, Of wool, andhay, and moss, Who Ae her how to 

2. Who taught the lit - tle ant the way, Its nar - row nest to weave, And _ thro’ the pleasant 
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weave it best, And lay the twigs a& - cross, Who taught the bus - y bee to fly, INE 

sum - merday, To gath - er up its leaves ? "Twas God who taught them all the way. And 
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mong the sweet - est flow’rs, And lay her store of hon ce by, To last in win -ters hours ? 
gave their lit - tle skill, He teach - es children when they pray To do his ho - mee will. 


Eeeaes as ee Fa eee Sy 


94 


OH! BIRDIE DEAR. 
No. 62, 


Rather slowty. 
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- die dear, oh! bir - die dear, Oh! bir - die on the —_ wall. 
- die dear, oh! bir - die dear, Be still now while I call. 
- die dear, oh! bir - die dear, Oh! bir - die on the —_— wall. 
- die dear. oh! bid - die dear, Be still now while I call. 
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———- 0 Vv 
a + y y +t 6 5 a 
You must not fly a - way so, And dance a - bout and play sO. 
The lit - tle bird is formed of light, And can - not be held in the fin - gerr tight 


Coda after second verse. 
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flies on the wall just to please thesight, It gives thyheart de - light. 


ie | 
i ' 
ID Fo 


an THE SWALLOW. 


Lively: 
3. The old wood - peck - er is hard at work, <A car - pen - ter is he, And 
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builds _his nest and plas - ters 1b With mud, and hair, 
on the branch - 8 of a tree, He hangs his 


co 2 fSyp nest. 


athe CHRIS-CRADLE SINGS. 


Lnvely. 
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1. Tell me ae Chris - cra - dle sings, Bird - ie sweet with bright, brown wings, 
2. What is the whip - poor - will’s sad _ song, Heard inthe sum - mer all night long ? 
3. Sing me the notes of the whistling quail, Sounds o’er mea- dow, hill and vale ; 
4. What does the Robin red - breast say, Wak - ing up at dawn of day } 
5, What does thesau - cy Kill - deer cry, Chas -ingthe hawk a ~= cross the sky ? 
6. What isthe brave little snow - birds sound, When snow lies deep on the froz - en ground? 

y is pi do ae Ra birds do at night, When the sun inthe west sinks out of sight # 


Waltz tume. 
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She sings her song, all sing with me, Chris - cra-dle, chris - cra- dle and Saint Ma - rie. Oh! 
Oh, my poor wife has gone to mill, She will whip-poor- will, she will whip poor - will, Oh! 
Oh, Ro- - bert White ‘twill rain to - night; Mee wet, more wet, Bob White, Bob -White, Oh! 
Cheer - up, cheer - up, cheer- up, chee chee, @ cher-ries, ripe cher-ries, oh! quick, uick, here, Cheer 
He drives the hawk ~ 4she flies in fear, ite sings, Kill - deer, Kill - deer, ull - deer, He 
Oh! naught forthe winds and snow cares he, Chick-a- dee, chick-a - dee, chick-a - dee, dee, dee, Oh. 
Heads under their wings, _ they Bo au sleep, And the last they pul 1s peep, neers peep, PAL peep, Heads 
(lle States = sae ee Sees 
i SO A ee ae ee es eae z ; 
SSeS & 2g : == gaze | é gaEE 
aa oe ae 
Ae | 
re i? == rae ——e a ————=— “za —i+t a =|| 
a ae Ne MaRS OS oe a [aoe oe 
sing her song, all sing with me, Chris - cra - dle, Chris - cra - dle and - Saint Ma - rie, 
my oor wife has gone to mill, She will whip- poor - will, She will whip - poor - will, 
Ro - bert White twill rain to - night, More wet, More wet, Bob White, Bob White. 
up. cheer up, Ob! chee, chee, chee, Ripe cher - ries, ripe cher - ries, Oh ! quick, quick here, 
drives the hawk as he flies In fear, And he sings Kill - deer, Kill - deer, Kill - deer. 
not forthe wind and snow cares _he, Chick-a - dee, chick -a - dee, chick-a - dee, dee, dee. 
under their wing they go to Bees And the last they say is peep, peep, peep, peep, peep 
A EE ae eT he s—s— o—o— : 
: =e (eet et aon a 
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BUSY CHILDREN. 


No. 65. 
Moderately lively. 
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1. Plant-ing the corn and po-ta - toes, Helping to scatter the seed, .... Feeding the hens and the 
2. Spreading the hay in the sun - shine, Raking it up when’tis dry,..... Picking the apples and 
3. Sweeping and washing the dish - es, Bringing the wood from the shed,. .. . Troning, and sewing, and. 
4. Work makes us cheerful and hap - py, Makes us both ac-tive and strong,.... Play we en-joy all the 
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Freeing the garden from weeds; .. . . Driving the cows tothe pas - ture, 
Down in the Orchard close by;..... Picking the. grapes in the vine - yard, 
Helping to make up the bed;..... Tak-ing good care of the ba ~- by, 
When we hay. 'abor’'d so long;..... Glad-ly we help our kind pa - rents, 


Sere fos 


Tw 
Feeding the horse in the stall,..... We lit tle children are bus -  y, Sure thereis work for us 
Gath-er ing nuts in the fall,..... We lit-tle children are bus -_ y, Sure there is work for us 
Watching her lest she should fall,. ... We lit-tle children are bus -_ y, Yes, there is work for us 
Quickly we come at their call. .... Children should love tobe bus -_ y, Yes, thereis work for us 
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a4 vs We lit-tle children are bus - _ y, Sure there is work for bf “al Gt 
ailece We lit-tle children are bus - _ y, Sure there is work forus all. ... 
Bhan ot Ps We lit-tle children are bus - y; Yes, there is work for us EY eae 
Bieter Fo are Children should love to be bus - y, Yes, there is work for us aaa: « 
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SWING, CRADLE SWING. 


No. 66. 
Slowly. 
DUETT. 


eS 
SE 


ct ‘ : 
12, 2Ba cay aes a sail - or boy, Swing, cra - dle swing ; 
2. Snow- y sails and pre - cious freight, Swing, cra - dle swing; . 
3. Lit - tle eye - lids down - ward creep, Sleep, ba - by sleep ; 


Sail - ing ~is the sail - ors joy, Swing, cra - dle swing. 
Ba - by’ Cap - tain, mam-ma’s Mate, Swing, cra - dle swing. 
Now hes in the cove of sleep, . Sleep, ba - by sleep. 
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CHORUS. 
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Swing.. cra - dle, swing.. cra - dle, Swing cra - dle SWIDR, <<< s 
Swing.. cra - dle, . swing... cra - dle, Swing cra - dle swing, .... 
Sleep ba - by, sleep. . ba - by, Sleep ba - by sleep, =... 


Swing cra - dle, swing cra - dle, Swing cra - dle swings 4 in. 
Swing cra - dle, swing cra - dle, Swing cra - dle SWINGS oes 
Sleep ba - by, sleep ba -_ by, Sleep ba - by sleepy. <).2 7: 


fa DO YOU KNOW HOW MANY STARS. 
Cailiy. 


* 


1, Doyou know how ma-ny stars There are shin - ing in the skies ? Do you 
2. Doyou know how ma-ny chil - dren, Go to lit - tle beds at night ? And with- 
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know how ma- ny clouds Ev - ’ry _— day go float-ing by? God in 
out a care or sor - row, Wake up in the morn-ing light; God in 
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heav’n has counted all, He would miss one _ should it fall, He would 
heav’n each name can _ tell, Knows you too, and knows you well, Knows you 


miss one should a fall, He would miss one _ should it fall, 
too and knows you well, Knows you too and knows you well. 
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Ro. 66. LU TTLE STAR. 


Polka time. Words by Miss MARY MCCULLOUGH. 
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1. Twin - kle, twin-kle, lit - tle star, How I won - der what you are, Up a-bove the , 


2.Tomany a lit - tle one like you Who lJook-ing up and wond- ‘ring too, Of what I’m made that 
With Sva ad lb. 
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world so _ high, Like a dia- mond in the sky; Lis- ten child to what I say, 


spark - les so, Of light, dear child, now you must know, That when the sun-shine says good-bye, Th | 
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Tho’ from you so far a-way, I twinkle, twinklethro’thenight, In do-ing this i give de- light. 


stars are marshalled in the sky, They give toyou their twinkling light, And with it goes a sweet good-night. 
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JOHNNY'S TRADE, 
No. 69. 


Moderately lively. 


E tN 

== eS eS 
SS ee ee 

had to learn a_ trade that he might earn his bread, His mother said a miller be and 

had to learn a trade that he might earn his bread, His mother said a blacksmith be and 


» Then John -ny said, oh, ma-ma dear, I'll be a drummer boy, And when he learn’d to beat the drum, Oh! 
. Then John -ny said, a trum- pe - ter, Is what I want to be, And when the trum pet he could blow, Oh! 
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want you need not dread; But Johnny did not like the sound the millwheels made it in. turning round. 
want you need not dread; But Johnny did not like the sound that from the “anvil” did re-sound. 
great then was his joy; But soon he tired, as day by day, He found that he the drum must play. 
great then was his glee; And so from morning un -til night, He blew the trumpet with delight. 
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ral Sapa: la la la ia, ‘Tras da? -jlar gla 
Tra la la la la la da, Tra la tla ila 
Trariss. ja) la la lala, Tra la la la la la la, Tra Ja la le 
Toot toot toot toot, toot toot toot, Toot toot toot toot toot toot toot, Toot toot toot toot 
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faela la, Dra. latiae la la, Then did lit-tle Johnny cry, A Miller, no, not I? 
Inia, -le, Tra la la la la, Then did lit- tle Johnny cry, A Blacksmith, no, notI? 
la la la, Tra la la la la, Then did lit-tle Johnny cry, A Drummer, no, not 1? 
toot toot toot, Toot toot toot toot toot, Then did lit- tle Johnny cry, A trum- peter am I? 
eat eee _ 
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OLD WINTER. 


No. 70. 
Very lively. 


last - ing stuff he is “made of, His 


1. Old win - ter” i8 a stur - dy one, And 
2. He spreads his coat up - on the heath, Nor to warm s_—iit ling - ers, He 
3. Of  flowersthat bloom or birds that sing, Full lit - tle cares or knows he, He 
4. But . where the fox - e8 bark a - loud On fro - zen lake and riv -. er, When 
5. When frost is split - ting stone and wall, And trees come crash - ing ie - ter, That ? 
6. Ha, ha, ha, ha, ha, ha, ha, Ha, ha, ha, ha, ha, ha, ha, Ha, P 
ae == Sra —e2— === . 
Sey 
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flesh is firm as i - ron- stone, ‘There is noth - ing he’s a - fraid of. 
scouts the thought of ach - ing teeth, Or chil - blains on his fin - gers. 
hates the fire and hates the spring, And all ‘that’s warm and . COMME Y 
‘round the fire the peo - ple crowd, And rub their hands and shiv - er. 
hates he not, he loves it all, Then bursts he out in laugh - ter. 
ha ha, ha, ha, ha, = a Ha, ha, ha, ha, ef Pe ha, ha. 
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JACK FROST: 


1. Jack Frost is a ro-guish lit-tle fellow, When the win-try windsbe - gin to bellow, He flees like a lit-tle bird 
2. He makes ne oe tle = cry oe oh, oh, He makes lit- tle boyssay ho, ho, “26 Stes But when we kindle upa 
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SESS asses 
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through the air, And _ steals through the jittle cracks | ev - erywhere, He nips lit-tle chil-dren on the nose, He 
good fire, Then Jack Frost  is- ‘com-pelled to re-tire, So up the chimney skips the roguish boy, And 


piuches Mt tle chil - dren on the toes, He pulls lit-tle chil-dren by the ears, He draws from their eyes the big round tears 
- all the lit-tle chil - dren jump for joy. He makes lit-tle girls cry oh, oh, oh, He makes lit - tle boys say ho, ho, ho. 
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_ ROSE BUSH OR, WINTER ROSE. 


1. All the trees are life - less, And the north wind roars, I’ve a _ lit-tle 

2. When the spring comes bring - ing, Pinks and Vio-lets blue, You'll be scarcely 

3. I have bro’t you wa ~- _ ter, Set you in the light, Kept a fire to 

4, Ah! I see a ti + ny Bud up - on your bough, There’s a pret - ty 
-~ + & ”s my 


oe 

That I keep in - doors; Close be-side my win - dow 

need -_ ed, Now’s the time for you; Now when all a - round you, 
Make you Warmenough at night; You’ve been kind-ly treat - ed 
blos —— som Grow-ing for me now; Then you lit - tle tose - bud, 


Rose bush, rose bush won’t & 
Lies the drift-ed snow. Rose bush, rose bush won’t you give to me *% 
Ev - ery bod-y_ knows. Rose bush, rose bush won’t you give to me a 
Now be- fore it blows. Rose bush, rose bush won't you give to me a 
& -g9- - 2 6 - —g@- -9@- 
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rose ? Rose bush, rose bush won't you give to me a rose ? 
rose ? Rose bush, rose bush won't you give to me a rose ? 
rose ? Rose bush, rose bush won't you give to me a rose ? 
rose ? Rose bush, rose bush won't you give to me a rose ? 
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SEE THE SNOW IS FALLING FAST. 


No. 73. 


Tnvely. 
7 Sree re 
a 
- Oh! see the snow is fall - ing now, It powders all the trees, Its 
ers snowing fast, and cold the blast, But yet I _ hope ’twill stay, Oh! 
3. Jack Frost is here, we feel him near, He's on _ his il cy. sled, And 
. Come out and play this win- try day, <A -mid’st the fall -ing snow, Come 


£ <£« +£ es & & yr ay 
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flakes a - bound and all a - round, They float up - on the __ breeze. 

see it blow the fall - ing snow, In sha - dows far a - way. 

cov - er’d deep, the flow - ers sleep, Be - neath their snow - y bed, 

young and old, fear not __ the cold, Nor how - ling winds that blow. 
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I AM THE WIND. 


No. 74, 
Allegretto. 


1,I am the wind and I come ver-y fast, Thro’ the tall woods I can blow a loud blast, Some - 
2. And then out so loud all at once I can roar, If you wish to be quiet close window and door, For 
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times I am soft as a sweet, gentle child, I play with the flow-ers, am quiet and mild 
I am the wind and I come very fast, Thro’ the tall winds I can blow aloud, loud blast. 
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CHRISTMAS SONGS. 


,WE WELCOME YOU, DEAR FRIENDS. 
0 7D. 


wel - come you, dear friends, to see Our Kin - der - gar - ten home, Our 
teach - ers kind are full of love, They teach us_ to be true, And 
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ver - y hearts are leap - ing now With joy be - cause you're come, 
par - ents, friends, they join with us, In song to wel - come you, 


a Ses 
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- rah! Hur - rah! Hur - rah for our _lit-tle school, Our 
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ver - y hearts are leap - ing now’ with joy be - cause you’ve come, 
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HARK! THE BELLS ARE RINGING. 


No. 76. 
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Christ - mas day, 


1. Hark the bells are ring- ing gay, Tis 6 
2. Hear a voice that whis - pers _ near, Like an an - gel in your ear, 
3. Three hur-rahs for snow and _ ice, Slides and snow - balls are so nice, 


Hol - li- days have now be - gun Full of mer - ri - ment and_ fun, 
You have poor - er neigh - bors near, | Share with them your Christmas cheer, 
We the hap - py play now see, And per- haps a - Christmas __ tree, 


icelya awe pass our time, Mer - ry as the Christ - mas time, 
Eve - ry child can spare a - part, And re - joice an - oth - er’s heart, 
Who loves dance - ing, who can skate, Who de - lights to sit up _ late, 


May the com - ing New- Year _ too, Be a  hap- py one to _ you. 
Win - ning love that nev.- er dies, Love the best of hu - man _ ties. 
Let us raise a hear - ty cheer. Christmas comes but once a year. 


DEAR SANTA, NOW APPEAR. 


Se At 


1. Dear San - ta, now we meet you, Withlov- ing hearts we greet you, Oh! you havebeen  a- 
2. Joy-ful, joyful let us be, That we werenot for-got, Dear San - taloves us 


way a year, Andnow your pre- sence gives uscheer, What have youSan - ta, brought us, How 

well weknow, Just see! what we have got, Whathave youSan - ta, brought us, How 
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IT am_ you sought us, Well clap ourhand withgreet - ing, Re - joic - ing thus at 
I am _ you sought us, Wellclap ourhand with greet - ing, Re - joic - ingthus at 
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meet - ing, We'llclap ourhands with greet - ing, Re - joic - ing thus at meet - ing. 
meet - ing, We'llclap ourhands withgreet - ing, Re - joic - ing thus at meet - ing. 
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NOW OUR MORNING WORK IS ENDED. 
No. 78. 


In March time. 
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mornl ; é 
ee {morning | work is end- ed, Longer we must not re - main, i 
5 ui 
It is time our way we wended, To our hap - py home a - gain, 
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Glad -ly do our Moth- ers greet us, HEve-ry day when we o home, Glad - 1 
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Then “good _ bye,” then “good bye,” “Good bye,” for to - day Then “good 
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for the pre - sent, Teachers and com-pan-ions dear, 


our com - pan - ions greet us, When a - gain we 
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No. 79. | PARTING = 


‘ Lively 
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Ey OUT play 155) O:eT; our work is done, our ee. are in nee c = "és; 
Dine SO now we part — with right good cheer, with-out athought of sor - row, Nov 
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to our homes we'll quick - ly run, With hap -. py hearts and -face-es....°..% 
glad - ly _ go, but teach - ersdear, We'll all come back wy - mor - row. 
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No. So. SAWING CAME. 


(Circle Songs.) 


Ln Moderate time. 
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Let us now be -_ gin our Be. - ing, Bache wards, for - wards, 
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push - ing, draw - ing, Sawa ing; saw -_ ing wood in two, 
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Gradually slower. 
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ieite--tle  piéc = és, big - ger piec - es, See- saw, see-saw, see-saw, saw. 
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Slow waltz time. 
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First its front and then its back eae us saw 
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See us saw ing, First . front and then its ice See us 
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SONGS FOR BATE, 


ROLL OVER, COME BACK. 
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o- ver, come back here, So mer-ry and free, My play fel-lowsdear, Who joins in my glee, 
ey Saw ay ita pew Rees py Fa eee a 33 
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Sell 


1. The lit-tle ball is ly-ing here, So qui-et and so still, We'll gently rock itetoo and os ate nurse it ite we will, 
2. The lit-tle ball is ly-ing here, Within my hand tes And as ss rock it =s oo fro, A loving watch I'll keep. 
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No. 84. 
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7 triesto do its ver-y best, Thro’ sunshine, and thro’ storm. 
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To and fro thebal! is eras Like the on bell ie ee Now it’s turning round and round, Freely turning} on the ground. 


Ss 


NOW TAKE THIS LITTLE BALL. 


No. 86. 


Moderately fast. 


De eS eee eee 
-—{— | se = : [ —— ae 
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1. Now take this lit - tle ball, And do not let it fall, 

2. Hold it in your hand, Then quite still let it stand, 

3. Our balls are beau - ti - ful, And made of soft, nice wool, 

4, Now make your soft balls rise, Up, up to - wards the skies, 

5. Youre tir - ed, lit - tle ball, So downward you must fall, 

6. Now move from left to right, While I the string hold tight, The 
7. From front to back now swing, You pret - ty lit - tle thing. 

8. Move quick-ly round and _ round, But don't fall to the ground; 

9. Dear _ ball, you’re tired of play, So ‘good bye” for to - day, In- 


——— 
—___@——@ | 

Balls of yel - low, red,  and_ blue, Some for me and some for you, Now 
Ralls _— of yel - low, blue, and_ red, You are round just like my head, 

On - the white sheeps back it grows, Some for me and some for you, Our 
Trees and flow’rs, all things be - low, Up - ward, up - ward try to go, Now 
Like ripe ap- ples from the _ trees, Some for you and some for me, You're 
pen - du - lum moves thus, you know, Tic, tac, tic, tac, fast or slow, Now 
Swing -ing, swing - ing, swing- ing _ still, Swing - ing with a right good will, From 
And as round and round you move, You've still the lit - tle ball . I love, Move 


your nice little mest now creep, And stay there ‘till again Il peep, Dear 
o- 


tle ball do not let it fall. 


Hold it in your hand, Then quite still let it stand. 
balls are beau - ti - fal, And made of nice _ soft wool. 
make your soft __ ball rise, Up, up, to - wards the skies. 
ti - red lit - tle ball, Lo! down- ward you ‘ust fall. 
move from left to right, While I the string hold tight. 
front to back now — swing, You pret - ty lit - tle thing. 
quick - ly round and round, But don’t fall to the ground. 
Sall you're tired of play, So ‘‘good bye” “for, ) Gio wen sday- 
> a a 4g 2 Ps 
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MY SOFT BALL LOVES TO. WANDER. 


No. 
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te 
soft ball loves to wand - er, From one child to an - oth - er, And 


cheer- ful song 2. sing -ing, I do 


al - ways pleas - 


ROCK-A-BYE BABY. 


SS 


Rock -a-bye ba on the tree top, When the wind ae the cra-dle will rock, 
a a — pe ae 
(Ses eeee ee ae 
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When the bough bends the  cra-dle will fall, Down comes  ba-by and  cra-dle and all. 
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er oe eee 
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Tra latela la la la ta la la : la la, Tralalala la la Ja “la la da“ laslalala ian. 
/ 22 gS2S55 2S ee ee 
| es ao on ——— D.C. al Fine. 
ad SHOULD LIKE TO BUILD TO-DAY. 
Tee 


I should like to build to-day, Please give me my box of bricks, I will o- pen it and say, 


D3 G——s- fae = pete £ aa Fat ts 0—» 0 lee —s6t,- see 
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‘No. 90. 


1. How well up-on_ one point I stand, When stead - ied by your lit - tle hand, Now 
2. Witha stick thro’ my mid-dle I rap-id -ly hum, My eight lit- tle corners de - light inthe fun, To 
3. Puta stick thro’ my edge, and give me a whirl, And now round androundina cir-cleJ’ll_ twirl Puta 


SSS] 


<< Ce . 
look~—_ you and quick - ly learn, How well up - on one _— point ie turn 
youthey are hid, but there they re- main, And whenI stand still, youwill seethem a - gain. 
stick thro my edge and give me a_- whirl, And nowroundandround in a circle Ill twirl. 
o_  @ wee 2 , ee es 
o  @ o—-,-é 
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CYLINDER. 
No. 91, Waltz tume. 
3 And last but not least like a top I am_ found, If with a stick thro’ my edge you spin me around. And 


SSS SSS eee 


If up-on my _ flat fa- ces you turn’ me ’round, Vl look like the roll-er that rolls on the ground. If 
If on my round fa - ces you spin me you'll ' see, What a nice lit - tle ball is hid - den in me, If 


last but not least like a with a stick thro’my eye you spin me ’round. 
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my flat fa - ces you turn me_ ’round, Vil eee like ‘the roll-er that rolls on the sae 
round fa - ces you spin me you'll see, What nice —s - es ball is hid - den in me, 
po aS Sa ee 
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to SS, Be ed Se 
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THE BALL. 
Walte time, NO» fh 
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1, A ball s in my hand you see, And where the ball is the cube cannot be; 

2, In astraightline the lit - tle sphere, Roll o - verthere and comes back here, A 
oF Round I am _ when in a plate, Straight a - cross when on a slate ; 

4. Let me Bee eh run, or roll, Make a_ bell of me to toy 


ite zit sks : asa See See 
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Ina straight line the sphere rolls a - ie Sing-ing for each a lit - tle song. 
ball I am wher-ev-er I go, Wher-ev-er I turn my - self I show. 
Move your hands and _ bid me go, Strict o- be - di - ence I will show. 
Let me swing, or twirl or fall, Al-ways I am your lit - ie ball. 
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No. 93, (Second Gift.) CU BE. — 
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Waltz time, 


hand I. see, Where i where can my iit - tle cube be; 
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see two sides, The oth - er four my _ lit- tle hand hides, 
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one, two, three, 


where are the others, Ask your sisters, ask your brothers, 
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Here is one cor-ner, | whereare the oth- ers? Ask your sisters, ask your brothers ? 
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No, 94 CUBE. 


ay _— = 


should be 


That you 
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cube now is resting, it standson its face, And standing so firm-ly it can’t lose its place. 
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Allegretto. 
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The cube can’t stand on edge, It will tum- ble there and tum - ble here, 


does not fall, 


APPLES RIPE! 
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ap - ples ripe? 
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Gradually slower. 
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BELL HIGH IN THE STEEPLE. 
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Ding, dong, ding, 
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No. 98. THE BALL. 


Moderately fasi. Words by MRS. ROGERS. 
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ee sé é (ew a oo oe aan Paes) 
1. Now its turn-ing ’round and ’round, Like the wheel up - on _ the ground, 
2. Swift - ly, swift - ly, now it flies, Al - most hid-den from our _ eyes, 
3. Gent - ly, gent - ly, moves the ball, Now it hard-ly moves at all, 
Acie eeeye pret - ty is the ball, Red and round and _ soft and small, The 
; To and fro my ball I swing, Now [turn “it, ited poe 
a —_ ee — 
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See it turn-ing ‘round and ’round, Like the wheel up - on_ the ground, 
Whirl-ing, whirl - ing, see it go, Fast. = er, fast - ‘ef now 'tis slow. 
Hop, hop, hop, hop, little ball hop, Like the bird - ie in the tree-top. 
ball is round and rolls each way, The ee is nice | sfoF chil-drens play. 
And what - eer the ball pecen ieee CO wat can og alle MOS BE and so may you. 
EEE at 
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must it go, Not too fast, = go: be slow, Here ae there, and front ang back, 
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past SL aS 


Sometimes fick, and sometimes i: See it go, see it go, moving ve - ry slow. 


No. 100. zs BALL IS SINKING. 


Moderate time. 
/ —- Ge Saat ————— oe aad RN ERC 
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Ball is sin - king down - ward, Ris - ing up a- gain 
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Sink ing ris Ings, See how the ball sinks and ri - ses. 
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Nicios. ONE, TWO, THREE, ROLL! 


; Waltz time. F 
2S ee ee 
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One, two, three, roll! One, two, three, roll! One, two, three, 
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roll! One, two, three, roll! One, two, three, ~roll! 
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One, two, three, roll! ne tee three, roll! One, two, three, roll! 
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Rese: WHILE WE gING. 


(Ball Song. ) 


Slow waltz time. 
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1. While we sing, the ball does wan - der, Now its here and now its yon -der, But in 
2. ae and ’round the ball is glid-ing, Gen-tle sport for us pro -  vid-ing, Howl 
z as cone - o--» —-——9-—0 os 
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} aa i ue ee 
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a 
one thing we Gets CATES, ny % I love ball, and I love thee ! 
love’ you; pret - ty tails! Giv - ing.» plea = sure to us all. 
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SES Sree. 
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No. 103. ROLL THE BALL. 


(Ball Song.) 
Not too fast. 


igs ee 


Roll the ball soft - ly, roll me_ the ball; Be careful, darling, don’t let it ot : 


aa 


| oa a Seen a ed maarke aumento 
a = ee SS ee eee ee 
I =a ps 
Roll the ball soft -ly, roll _me_ the ball, Be careful, ee don’t let it fall. 
g (2 eee = e-9e 163-5 $3 pas Say ere 
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Ne sou: HUSH - A - BYE - BIRDIE. 


(Ball Song. ) 


Andante, 
oe == = = 
rT Hush = a —bye- bird’ =e, il sing you a song, One that is 
ZHush: -sanebyen bird) = Ie; Vi sing you to LES, Noth - ing shall 
ogee ALY the small bird - ies have gone to sleep, No more shall 
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ae , é a ren tee 
s+ —: + + oot of | 
p twee as 
eS 2 Se 
lp: 2 ae = —— 
——*—__— —e—_|__— — 
= za ——) 


== ee ee Se 


sweet and not Ve cy, long. l 
harm you, _ Safe in your nest 
ba 2 by wide a - wake ene 


== 


es ae Ne 
——— ae 


PART SECOND AND PART THIRD. 
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SONGS OF THE CIRCLE, 


SELECTED AND COMPILED BY 


Pin be SON “EU BBA, 


SAINT GBOUILS: 


Published for the Author by The Balmer & Weber Music House 6o., 


Se ———— ; oS 


‘ : COPYRIGHT 1881 an 

_ ‘ COPYRIGHT 1887 ~ ie 
—BY — ; F = 

; CUARA BEESON HUBBARD, 

x : 4 


ST. LOUIS, MO. 


Arranged from 
Mendelssohn and Beethoven. 


No. 82, HUBBARD'S KINDERGARTEN MARCH. 
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Tn march time. 
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Copyright 1887, by BALMER & WEBER. 
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HUBBARD’S KINDERGARTEN MARCH. 
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HUBBARD'S KINDERGARTEN MARCH. 
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Pe cat MERRILY, FORM A RING. 
ae we 


Mer-ri-ly, mer-ri-ly, let us form aring, 


Tra la la la la la la, Trala la la la la la, Mer-ri- ly, mer-ri-ly, let us form a ring. 
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Wow, THE TIME HAS COME FOR PLAY, 
0. 4 UIPCle, 
Lively. 


Now thetime has come for 2 Let our Jes - 


~— 
e - rect andjoin yourhands ach _ be- 


ee ee 


whe. WE'LL JOIN OUR HANDS. 


( Circle Song. } 


2 Allegretto. Peo : Seen! 
a ee SS eee 
: Ss SSeS ee 
— a 
: We'll join our hands and stand a - round, While sing-ing with a joy - ous sound, th: 
SSS a ee 
—— SSS ae = 3 —— = | 
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= ee eee 
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then our Har -ry’s name we'll say, And he will show us what to play. 
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No. 4. B ae SONG. 
Murch time. ‘From BOSTON COLL.) 
SSS ee 
= = See a 
ran -o- ee + ~ = ii 
1; Up, up, my lit - tle buck- et ‘comes, From the deep, dark well, Tis 
Zale brings us spark - ling wa) = —ter, So pure and coolvand sweet, dpe 


full and run - ning OV - ef; Now what it brings, “who'll — tell »” 
wash the mer - ry fac’ = es And lit’ - tle dance - ine feet. 
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Ne. «: SKATING GAME. 


Moderaiely fast. Circle Songs. 
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CO Oe ole et gee =e 6. Cas 
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1. Here we go, Stea - dy and slow, Now we. plod a - while be - hind; 
2, sown they co, ei pi - ty their woe, They fall like'a lit = tle ball of lead; 
3. Ha, ha! you see, They're as hap-py as we, Now they're up and off a - gain; 
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Now — we glide and fas - ter «slidé As fast as the win-t’ry wind :— 
Now they can tell I guess pretty well Whether ice is as hard as their heads. 
Now for a _ race ata quick --er pace O'er= the glas - sy plainc— 
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TRAMP! 


TRAMP, 
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Let your hands clap, clap! And each 
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(Circle Songs. 
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Quick march time. 
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feet tramp, tramp ! 
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And each one make a_ bow. 
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THE FARMER. 
No. 8. Circle. 


a . ois are t | ans = = Ss ———— or 
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1, Would you know how does the far - mer, Would you know how does the far - mer, Would you 
2. Would you know how does the far-mer, Would you know how does the far - mer, Would you 
3. Would you know how does the far- mer, Would you know how does the far - mer, Would you 
4. Would you know how. does the far - mer, Would you know how does the far - mer, Would you 
5. Would you know how does the far- mer, Would you know how does the far - mer, Would you 
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know how does the far - mer, Sow his bar - ley and _ wheat; Look you 
know how does the far - mer, Reaps his bar - ley and wheat; Look you 
know how does the far - mer, Thrashhis bar - ley and = wheat; Look you 
know how does the far-mer, Sift his bar - ley and _—_— wheat; Look you 
know how does the far - mer,Takehomehis bar - ley and wheat; Look you 


a 

Ss @ - = ee ee 
sO, so does the far - mer, Look you _ 40, so does the far - mer, Look you 

| So, so does the far - mer, Look you _ 80, so does the far - mer, Look you 
80, so does the far - mer, Look you _ s0, so does the far -mer, Look you 

4 80, so does the far - mer, Look you 40, so does the far -mer, Look you 

| SO, so does the far -mer, Look you 40, so does the far-mer, Look you 

] 2. 2. 2. 2. 

aS 

of! | = 


[ ae eee Oe 
| 80, 80 does the far - mer, i 
| 80, 80 does the far - mer. Reaps his bar =-- ‘ley and wheat 

80, £0 does the far - mer, Thrash his bar - ley and wheat. 
J 80, 80 does the far - mer, Sift his bar - ley and wheat 

80, 80 does the far - mer, Take home his bar - ley and wheat 

2. 2. e. & 
meee eee ee 
———————— 
oe SS SSS 


COME TAKE A LITTLE PARTNER. 
No. 9. Circle. 


Gently and not too fast. 


eae 
1. Cometake a lit -tle part - ner from out the hap - py band, _. And then bow down _be- 
2. Now the dance is 0 - ver, you must re-turn to place, Take back your lit - tle 
SERiae Seas 4 ol Gai ae a + A NT LEE 
onl 4 --g- je aoe ger: 
duigs oe see i ae oas=— zeae: eae 
Polka tume 
2 < \enoee Sse 
72 see g | $5 | 
Roe secemr ny bd g-0- ha aeeemee 
fore | her, And take her by the hand..... Tra lalallala lala, Tra la Ia, 
part - ner, And bow’ with gent-le grace..... Tra lalallala lala, Tra la la, 
o—e e—e- —o — + e__* 
a Ga ae ET, Ss ae -ak a MO Ex Sars ee ay aa (ee al 
sie= ieee aol | =e ie ee —— 
= ee 
: eee C. al Fine. 
= eer eerie) a eS ee eo Ae ere SEATS ES POD BE 
LT ees = el NS cote paeerey a a mn | 
ae Ne a+ @ N em, NS gg 9S Se —-\—g- oo || 
2s Bee a OE eg eee a os eee pS oe Oe 
Oraeclaw da. ira lay Ja,> STra la la lala la la, Tra la la, Tra ila la, Tra la la, 
ee a ee Sey Sete oe geet © ee ee ey , a ee 
2 ee 
[ce aa a RR Pe a Saag Bacon meer 3: ps a—— 
> \ — > > | | 
—_— = 
No. 10 Circle. LET’ YOUR FEET oe TRAMP. 


rae too fast and in strict time. = 


J cep OS sah aN ease N 
ae See 5 5S SS : : 


Let your feet go tramp, tramp, tramp, Let your hands go clap, clap, clap, Let your fingers beckon mine, 


a ee ee eee eee 
°: 4 LT ET Be IES ee oe ee eaernes om ——: 
Shae +> Ea RE ptt: =a ————e = 


= eee 2 


My dear Lu - lu dance withme, Tra la ala Ja la la Jala lalala la, La la la da. 


DING, DONG, DELL. 
No. 11 Circle. 


March time. . 
é ee Roe —_ = 
= es =r= S225 2S === eat = seers 
paces ®, = a 
One, i. aes In a _ ring are + 7s eee tone: a Hear the EDU = er bell, 
=a 3S eee Zen Sseeceaae e —— es 
SS a ee coe eee Lo 


a, lattle ee 
as Se ees ee a eee ee NN 
= 5 —_ ae ee 
—e—4—0— 8s pie Oe Cee 6 3 a a o—s—6— 
aaa ae Set Oi Sea camer Fees ee Oe Oe 
a Ae A x 
Now we're ‘eae bend he, And Ai ihe ex - nde fey ap, tap, ent Lit -tle feet be- gin tostamp, 
Ea aS ee a 
ere eT | 
g 


== Se eee 
| | 


» es) 


eee Ne NN 

a es : fee a es ==aes| 

5 ——@e—_@—__6-_____ @—___| -@—@—e—_64 alee C= g 
+13 ——- a ee i Soy nes — gs 


TF FF 8 ce rs oe oT CZ 
Raise your arms up light - ly, Turning fast and Speight ly, Now ates may repose, Each one to his place may go. 


————— ee 


GAMES OF THE ‘SENSES. 


No. 12 Circle. “HEARING. 
SS Se —— 


ag eae 


_—$—$—$— —$— 


oe o 
1. Let us stand quite still and list - en, ’Till we hear our Blanche strike What she a will be re- 
medics) laweias la ela. la la la, Tra la la la lala la, Tra ja ‘la “da, Ja, Ja, 
eee ees ee ee Pee oe cee ee eo eee ge ees 
SS ee ee eet 
ae eee 2 Zee ee ey ee See 
ais Te ee eR 4 | 
OE ae ee 
Ce a as a a —\— Sg — 8 seer 
a a ——— ay aap eV 
OY ae HH 
peat - ed, As much as we can a - like. Sing the dit - ty, I am __ sing-ing. 
las 1a; Tra la la la la la la. 


== SS SS =o ae rte 


pe — —e Sar Ee SS eS =P 
) D.C. al Fine. 
-§--—--N-ok a Cae ae 
E> ss omer a sop leases NG = ———| 
p= 22 = ar ey ey = = —,_—2 Ee | See SAS 
ee Pe gg —— srovie egeare sceemee 
I will guess then who thou art, If I fail, your merry, merry laughter, Will not hurt me, let us start. 


poe Saget = = Sat eam 
SS 


Sames of the Senses. 


SMELLING. 


= SS 


No. 13 Circle. 
Gently Moderato. 


fey | 


a ee es 
rege ee 

1. There’s a flowr with - in my hand, Can you tell what it may be, 

2. If you say the pro - per name, Guess - ing by the scent a - lone, 


ee emcee oo 
a SS EE 8 ~ oe 5 
Ss SS SS 
But if hope you un - der - stand, You may smell but must not see. 
You a sweet re - ward may claim, For the flow’er shall be your own. 


Lnwvely. 
Ses ote = eee a a, eee eee A pg ek ee 
— —2_# =e ————— sae ——— = 
~ i a 6 
tc ag 
Your lit + tle ay now o - se And _ taste well what aes : Then 
a = = et sf Se —+—_ 4 = 
oak semen ee _———— SS ee 
eons Nemes Noe NGe eee oi aan ORES “ESSE TR 
—— 
= ee 
its name, And _ prais - es we will glad - ly, glad - ly sing. 


=————— eer VHS =S—25= 


Be, ibe, meek 


wee = 
a Es ies SPER AI ot 
seme meee Henne) Se 


Ser =a ee 


== 


Games of the Senses. 


No. 16, Circle. SEEING. 


Slowly. 
Se) ae ees eT aan a Sa aa © 
ORS SSS RE 
eect 66s ose SS US SS Eg eS 


Whenwe're play-ing to-geth-er, we are hap-py andglad, Wedon’t care for the weath-er, and we 


—~ ee 
——— a ° c = 


* jal EIBE = i eRe ate 
Sg ee 


ey | 
Sw + so - "4. 6 os $5. 9 4 g$~3e a 
x 
ney - er grow sad; One of us has _ dis-ap - peared, You shall guess which one it is, And shall 


be cheered, If your guess i 


REPRESENTATIVE, GAMES. 


THE STREAM. 
No. 17. Circle. 


2 ae Ne ee SSS == = 
= —— 

—— eg ig me 

1. Give, said the lit - tlestream, Give, oh! are give, oh! give, Give, said the 


2. Give, said the lit - tle rain, Give, oh! give, give, oh! give, Give, said the 
3. Give, said the Vio - let sweet, Give, oh! give, give, oh! give, Give, said the 


qe ape SS —— 


jy SS ee oe Se = 


lit- tlestream, As it hur-ried down the — hill; I’m small, I know, but where- ever ee gos The 
lit- tle rain Asit fell up-on _ the flow’rs; I'll raise their droop-ing heads a- gain, As it 
Vio-let sweet, In its gen - tle, spring-like voice; From cot and hall you will hear my call, You will 


— {9 > SAT EET Tere __s a =i 
au SS geese =a 


eae | | ner EE EE 


Ae Ss ee a ee eae UB Ne Ss SS 

== er Se ee 

rege mm Oe ee we —— #6 6 
fields grow green -er _ still. Sing - ing, sing - ing all the day, Give a- way, oh! 
fell up - on the flow’rs. Sing - ing, sing - ing all the day, Give a- way, oh! 
find me and _ re - joice. Sing - ing, sing - ing all the day, Give a- way, oh! 


day, Give, oh! give 


= SaaS == 
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“Representative Games. 


ee SHIP. 


On ee aa ee 
—-6 = ~f- 
D 6- ae | 9 ——§- oe re a =< s 
aS tg ee ge 8 ess 
nas ORO, a os os a? €_ 6. 6 $33 aS 
A ~— cc ~@ 
1. Our Ves - sel for - ward calm - ly sails, ‘The times, like waves us an-ni-mate, The shore is fad- ing 
2. The winds and waves to - geth -er play, We feel as free as in the air, We soon shall see our 
( een ( ) Sel Sere —O @ 
f= eee de ee ee 
aetna Cae i ee ee de ai da a7 on aa ae = 
—_— | —— 
Ee lt ae ~ i 2d Ending. | 
aS a ee $$$ — — —} —_—, 
= SS as SS ae ae ee ee 
e—__ —g — —s g__-#_ 
a oe a i6- s— Ss jaaces mee — a $— tops ey ie 
eo oe ” Soe 
from our gaze, Thewaves a- rise, How grand, how great! Bean- ti - ful Sea, beau- ti - i Sea. 
na - tive bay, We near~ ercome! At last were there,~ Land, yes, land, land, beau-ti - ful land. 
peerage g P= g © F Ps or ce ae | oy pe 
a a 
> maa ea = re ean © mete BORON ar 
i” 


FISHES. 


a a Tis =a Dee We -4——-K-—_——_-§& a Saaea  e 
ae Nop ae = ee 


See how within the shal - low stream, the sil- very lit - tle fish - esgleam, See how they dart a- 


2 ee ae eee Soe ee ee ee eee 


eee peer 


ie ae = iad pep eg 
—— | a nn en 
aa aN = A aes ee SN cee —<——— 
ee el SNe ae Een oe Nae J st ee ; 
Soe ae alee ee eae ee -o— 8 = @ 
long _ the ground, “Chasingeach oth-er a-round, around, Chasing each oth-er a- round and aoe 
ee ree eee = peas __ 09 @ @ =o 
° a. @ @ 222222 = ——— 
DiS tae 222 Soe Sass e—- =F a = ey 
ae an ao sae eee eae, Se) cc ——7 
No. 20. Circle, ee ES.. 
Lively 
SY — _’— ee 
2 = 
a ae —s P sibs s ea a 
1. See the fish - es in the as Sink - ee ris - ing, ~ look, a ca — look! 
= _@ 2 ee = @ ee SH 
ry on @ @ aes 
62) — f = —| a = -8 
“i Se a aa a Siena ee rece Sees et 
SS 5 
“6 a ae == r | puma Fe 2 aa een ean ai La Nee ST = 
: a = —_—_—___———-y-= oe Oi _:« 
Now they are straight, And now they bend, Their mer - Ty play - ing has no end. 


ad 
ee 4 


—————— 
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LIZZARDS. 
No, 21. Circle. 


Moderato. 
A say, SS NY RiGee Nk Naess ES ee 
ee a eee a 


1, O- ver in the meadow by the old mos- sy gate, Livd an old mother lizzard, and her 
2,0 -ver in the meadow by the old mos- sy gate, Bask’d an old mother lhizzard, and her 


fo ¢ ope 
ee ——— a a i AA SETS IA a a 
eo eee ee i 4s = eo nunn merece 
AES FORRES SS ay aa chi a 
~~ “No ~ 
USNs ee ee BR RE BOE ee oe pe hae —— =. 
lit- tle’ lizzards eight, ...... Bask, said the mother, We bask, said the eight, So they 
lit- tle lizzards eight,...... Run, said the mother, We run, said the eight, So they 


eg Ne PIN RIN ge ee 
“02 eS - Ne eee 
————s SS ee a a eS A 


bask’d in the sun by the old mos -sy gate,So they bask’d in the sun by the gate, by the gate. 
run _ to their homes from the old mos -sy gate, So they run to their homes from the gate, from the gate. 


_e@- % 

: =e —— SA ALIA of Sage, PE oe —— 3 a 
2, EC a re ena ema ay —— =e = 
Si tt ae a a 

FROGS. 
No. 22. Circle. 

a 
(Sse —————— = = a = 

-o_,— Ope ee ears a a a a —————_4— 

1. The frogs are hop - ping out of the pond, Qua, qua, qua, qua, qua, quak, Take 
2. The frogs are hop - ping in - to the pond, Qua, qua, qua, qua, qua, quak, Take 
2. 2 


care lest they es - cape be - yond, Qua, qua, qua, qua, qua, quak. 


care lest they es - cape be - yond, Qua, qua, qua, qua, qua, quak, 
6 + 
—— teas ay | 
——» 
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THE SNAIL. 


No. 23. Circle. 
Slowly. 


1. Hand in hand = you see us well, Creep likea snail out ie shell, 
2. Hand in hand you see us well, Creep likea snail out of his shell, 
peta a ee 
f i t : i 


Al - ways near - er, al - ways near - er, Ev - er clos - er, ev - er clos - er, 
Ev. = er wid - er, Oy 2 @e  wicl o ge Kv - er far - ther, ev - er far - ther, 
= @ a e 9—_,—___—__»—_______»9— = 
= 2 ° ae 4 oe 
ea L 2 = | ale | o | ae ea aa 
L ——— wt ees ees Cal @ ae 
re ee RENCE THEIRS AE , ; LEO RECT CERES? pare 
Beeenee, 


r e ea ae 
Who would think this tiny) ashell, Would have held the snail so well. 
Who would have tho’t this ti - ny .- shell, Would have held the snail so well. 


Twwely. 
2. SS Sr 
4 eae o——_, _-s—_ = =a 
1. Fly, _ lit-tle bird, fly round the ring, Fly, lit-tle bird, while we all sing ? 
2. May lit-tle bir - die, stay with me, And my lit - tle bir - die be; 
Ly aay er | — 4 5 
ae ee 
eS 
o—e-}|-# = ss 
Ale 
. . 0 se 
Then fly down at some child’s feet, Who willsing you a song that is soft and sweet. 
If you'll stay Iwill treat you well, And give you a cage where - in to dwell. 
e _@ ny 2 e 
= 


HOPPING BIRDS. 
No. 25. Circle. 


Tnwvelr 
iE SS Se es Se 


1. The lit - tle birdshop outof the nest, Tip tip tip tip tip top; Theytry to dotheir ve-ry best. Tip tip tip tip tip top- 
2. The lit - tle birdshop back in the nest, Tip tip tip tip tip top; Tokeepthem there, pray try yourbest, Tip tip tip tip tip top. 


ete a ieee uel 


HOPPING AND FLYING TOGETHER. 
No. 26, Circle. 


| Waltz tame. 

2s oe : oo = Sane == eee area a ——s Sn ee tet 

@ 2] ee a eeeaee eee a 
a ae 

1. Wer birds, we are a mer - ry set, We hop and fly to - gether, ... , Our 

2. So health - y and so free fromcare, We _ find what gives us pleasure,... Pre- 

3. And have. wepassd a cheer - ful day, We nes - tle in the bush - es,... And 
eee en gs gg Wal Memes Tt Lee i” ey Feces hs 
9: 5 Pees Se = = 35 &p. =f: Ss SSeS ae ees == ==: 
saa nee os ae pasha a SR = aes eo ecma iowa = oes 

See 2 oe eee 7 

pee =a eee St eae ame = 

PS a — a ES SSS SEA PA iw ~ PS A ESTED CAG IEE ered Bi EE 

mer - ry tunes cheer up the world, They sound thro field and bow-er.... Tra 
par’d for us we find our fare, And = in no scan -. ty —méas-ure.. . Tra 
dream sweet dreams and slum - ber still, "Till morn - ing ear - ly blush-es, ., , Tra 


2 chides eee we FSS a 7 
——— =e 


la la la 


eae if EerereaeeEas 
—s a ——— a == SI 


la el 


=e ae = Sirti spots a = EEE} 


Se — — o- Se = 


as | 


A LITTLE BIRD MADE A NEST. 


No. 27. Circle. 
Allegretto. 


ib, IN lit - tle bird once made a nest Of moss, and hay, and hair, And 
2, At last the lit - tle birds were fledged And strong e- nough to fly, And 


7) SSS Saeeeee 


there she laid five speck-led eggs, And covered them with care; Five 


then they spread their tin - ny wings, And bade the nest “good  bye;” There’s 
——~ o. # 


— | —_———- ~ | a = aes 
= Ss se ee 


lit - tle birds were hatched in _ time, So small, and bare, and weak, ’ The 
many a lit - tle home like this, Sheltered in eve - ry tree, To 


fath - er fed them eve- ry day, With in - sects from his beak. 
teach us how to make our homes, A - bodes of peace and love. 


jj tg gt eS) eee ee a SE ale SRT 
e | a 
—————— ———— 
a Ln ee 


SEE MY LITTLE BIRDIE’S NEST. 
No, 28, Circle. 


Not too fast, and tenderly. 


- die’s nest, And ans egg. in it doth 
the 


But the lit - tle -bird hath  fiown, To the green - wood 
When the bird comes home a - gain, Let him find it’s 


he has _— gone, kg in nest so snug doth lie, 
then 


and It will sing to you @ song, 


- + & £ 2 


Bir - die will come by and by. Trala la la la lala ida 
That will please you all day long. Trala la -la la la la ila 


la la la 


No, 29. Circle, THE SEASONS. 


Moderato. 
Sa 
s = wa ; 
SSS 
wits. - 
We'll join our hands and in a cir - cle sing, With hap - py voi - ces for the Spring, We'll 
Oh, wel - come, welcome sister Gears. ote sac. We greet you all with cheer,..... Now 
Now comes our beauteous Summer here,...... With Spring and all her flow-ers,... Weill 
We'll have to be Wyeth. = = eb Ges To make- a _ oper - fect year,..... They 
| iS 
a ‘ae 
ry, = st. id r= 
———— 


shade our heads ee the fall - ing rain, And care-ful-ly seed the earth with grain; Then 


let us gather sweetest flow- ers, ... And gent - ly rest in sha - dy bowyrs; Now 
run and play and banish fear,...... And gay - ly pass the hours> ".0 3 We'll 
call us all the Sea - sons, ... As we do now ap - pears. ..<; Bright 
e = tee __@ 
mame ae ee) eS 2 ay mares 
= SS SS SS SS SE 
————— 9 9 t ———_ ee ee oe i ee 
—— —— 
ar 
| SoS See aa ae : MS = —— 
ry) t 
round and round like days we'll pass, Tra Ia lve dats da la, And in - to a summer 
hear the wild bees drowsy hum, Tra la i la la la la, Hark! hear the gull say 
y gather the harvest of golden grain, Tra la lala la. da la, Have fruits and nuts a- 
) Spring and love - ly Sum - mer, Tra la la la la la la, Au -tumn and gay 
e__,e_,-_,24@ fae sient ies ork 
= 5 c= See =e! 258 z 
ee a a a = 
= ane SS Be Pea eS 


st 2d, and 3d. Endings. We Last aes | 


| {za =a = = a 


een a e aes 
glide at last, Tra la la la la la la la la 
come, come, come, Tra la la la la la la la la 
gain, a - gain, Tra la la la la la la la la 
pS es Tra la la la la 


HASTEN TO THE MEADOW PETER. 
No, 30, Circle. 


Very lively. a lattle slower. 


“No Nee 


; a z waa pernte  a — ! 
i. = —— a = Jan en are Osea ie a q 


Has - ten to the mea-dow, Pe - ter, Mow the grass, what can be sweet- er; 


pa SS = ee SS ————— 
= E NSERC CRS Merrie RISES MMR EE BiG? mse ee dee oes 


— —-——_|—__ — 


Gath - er up the fragrant - fod - der,. For the cow for milk and _ but - ter; 

nes ST eg get ag ee eee: or pee a Ss 
ee eee eee eens see eee er pee ee) 
es ako Ar ae MRNA eal aera Irene” feces Demet eeEESAGAT ar ab Se aes 


ee (oo: ee 
ae 
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Cow is in the barn - yard stray - ing, Milk her now with - out de - lay - ing, 


oan Bad Dae 


Pere eee gS “eet |e roe Eee eee. ee ee ee eee a es 
pee -+-—f-6—— en” Se eerey | ) E oP ae 
a eee Se ae 


Cow the good rich milk is giv. - ing, Milk and bread are 


Very ee a little Eau 


A 

—_= , SY eh sae 

the mea-dow, Pe - ter, Mow the grass, what can be sweet- er? 

aioe po ge 9 a endl Pe 
aS —8 :-——_# i EE LON 
$22 bee = Solace soe 
= a ie — EES EEE SE — eS Oe ee 
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RTS 9ST Sa ee SE EE Pe ee ee 


Thank you, Pe - ter, for the mow -ing, Thank the cow the milk be - stow - ing, 


qo : =eerte Sees 4 4 zeae | 2 92 Ss Oe oe 
eae SS = =e = 
ENS fee ERIS ECE ELIOT SS RS, Gaees GUS BS 


For the milk - ing, thank our Mole ly.9 ba a= ker for __ the rolls; “so “jok “= ly; 


2 eee eee = o. @ 2 Sees 2a 
os SN aw | e <= : e 3 oo aay ae) @ : “ ° - 
ee = Sas Sea fo aot Peas 
SOME ETS t aD EUS CS ES ace ea 
= ee —\——————— 

~— SS SS SN ee eck ° @ 
9—_A—__ | — | @ @ 6 — } i aa 
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Tf ————— 
For our sup - per, thank mam - ma, So no thanks for - got - ten are, 


- per, thank mam - ma, 


THE BARNYARD. 


No. 31. Circle. 
Tnvely. 


= | 1 i = = @ 
a = e 
Soe ea ape Ee 


Oh! what is this? Oh! what is this? This is a gate, this is a gate, 


barn - yard straight: 


barn - yard 


straight ; 


Moderato. . 


There’s the po - ny _— skip-ping hop, hop, There the doves are wing-ing, kurr, kurr. 
~——_1+—_-9 
——-.—» 


The geese reall chattering, hiss, hiss, hiss, The ducks are all quack - ing, quack, quack, quack, The 
The bees areall hum-ming, sum. sum, sum, The moo - ly cow lows, moo- oo- moo, The 


chick - ens are peep- ing, peep, peep, peep, The hen loud-ly clucks, pip, pip, hi, hi. 
little calf is play - ing, fa - 2 = ma, The little lambis stray - img bah, bah, bah. 


nS eee 2 SES s <= 
; ; |! Ese SS as 
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| } SE 
Re SE Se 


148 


Li AAntirg PZ 
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pare CONWVE LAX ESE ses 
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/ = 


Ca + 2 aT I | 


ye 


bah-a- bah, There bark - eth the dog, 


lit- tle calf is play - ing, The lit-tle lambigs stray - ing, There bleat - eth the sheep, 


e - ++ 2. 


There 


eS es 
bow, wow, wow, The 


2 [ SE ee ae = 
ee ee ee eS ey Lm _@ QB = B td saponin 
——- = ee ; 7 an —— 

SE SSS EE ee a Neal 


bark - eth the dog, The gate closed fas - tened we must keep, 


oh! why? 


none 


WHEELRIGHT. ey eee 
No. 32. Circle. 


Lively. a little slower. 
Nese a aetna Come eal ere eee 
qo ea SS eS 
See waren Fe ee Oe Oe wee Pig areca fica et Sema 
oe 074 
1. Let us to the wheel-right go. Watch to see what he will do, See now see now, See what pains takes he, 


SE ee Vez eseneneeae SSS ae 


is \— de ea NeRe DEAE 5 ae —_@_+ Nahe : 

se seers nome A A—2 @— + I S:-5 —¢ aj __& gg N 2 

~_—e—6-%, —g- = a : 
See now, see now, see what pains takes he, Let the aug ~- urgo straight thro’, Let the hole be smooth and true. 
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ev- er roundit goes, round it goes, now ev - er round, round, now round, now ev- er round it goes. 


THE MILLER. 


No. 33, Circle. 


1. The mill wheelsare turning, the brook turns them round, Clip clap, By day and by night is the 
2. The wheel quickly turns, and then round goes the stone, Clip clap, And grinds up the corn which the 
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grain being ground, Clip, clap, The: mil-ler is jol-ly and ev-er a-lert, Inat we should have bread and feel 
far-mer has sown, Clip, clap, The baker then bakes us fine biscuits andcakes,Oh! darling good bak - er, such 
eS pO nity <= ees — 
oy; @_ —_|-}-6 = —— os 
/ eee ses Saas ee: 
= ae x ae ad 
\ 
an ae Spore EB se a a eS ee 
eS SS 
—— o—-6—__6-—___e— 3 @.- 
gay like a bird, Clip, clap, clip, Re clip, clap, Clip, clap, clip, aa ae clap. 
nice things you make, Clip, clap, clip, clap, clip, clap, Clip, clap, clip, clap, clip, clap, 
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ROUND AND ROUND IT GOES. 


No. 34, Circle. 
Very lively. 
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1. Round and round it goes, So fast the wa- ter flows, The dripping, dropping, rolling wheel That 
2. Turn-ing all the day, It nev-er stops to play, The dripping, dropping, rolling wheel That 
3. aia ling eee the sun, The ee ai wa-ters run, A- cross the foaming, flashing wheel That 
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turns the noi- sy dus- ty mill, Round and round it gos, As fast the - ter flows. 
keeps on grinding golden ol Round and round it goes, As fast the wa- ter flows. 
Se a - way yet  keepeth still, Spark-ling in the sun, The mer-ry wa- ters run. 
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WHEEL-BARROW. 


No. 35. Circle. 
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in the bowers, The bees are bu- sy in the flow’rs, Come take your barrow, let us go And 
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call up -on our neighbor Joe, We’ve much to do and time flies on, Make haste, make haste we must be gone. — 
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SEE THE CHICKENS ROUND THE GATE, 


No. 36, Circle, 
Moderately fast. 
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1. See the chickens round the gate, For their morning portion wait, Tillthe basket from the store, O- pen wide the cottage door; 
2. Ea-ger bu-sy hen and chick, Eve-ry lit - tle mor - sel pick, See the hen with cal-low-brood, To her young how kind and ae 
3, As she calls they flock a-round, Bustling all a-long the ground, When their daily la- bors cease, And at night they rest in pease 
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Throw out crumbs and scatter seed, Let the hung-ry chickens feed, Call them now, how fast they run, Glad- ly, quickly, eve -ry one. 
With what care their steps she leads, Them and not herself, she feeds, Picking here, and picking there, Where the nicest morsels are. 
All the  lit-tle tiny things, Nestle close beneath her wings, There she keeps them safe and warm, Free from fear, and free from harm. 
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THE CAT AND THE MOUSE. 
No. 87. Circle. 


Rather slow and soft. 
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Pus - sy white so sly - ly comes To catch the mous-ey _ gray, But 


Very quick. 
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mous-ey hears’ her soft - est tread, And quick - ly runs a - way; Run, 


run my dear lit-tle mouse, Run all a - bout the house, For 
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pus - sy - cat is com - ing near, And he will catch the mouse, I fear. 


GARDEN BED. 


No. 38. Circle. 


Lively but not fast. 


Now the gar- den-beds' are blooming, Wa-ter - pot in hand we're coming, All the 


thirs - ty plants to sprin-kle, All the buds be - gin twin-kle; 
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Scatter now their per-fume rare, They o - pen their pe-tals one by one, They 


roll up theircups to the glow-ing sun, Re- ward - ing our ten - der care 


THE BUTTERFLY. 
No. 39. Circle. 


Gently, 
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Gent - ly flit from flowr %  flowr, While the sun is shin - ing, 


} Gath - er plea - sure ev - ry hour, While the days de - clin - ing; 
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LITTLE WORM. 
No. 40. Circle. 


Not fast. 
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est lit - tle worm is -on the ground, It creeps, and creeps, and creeps around; "Tis 
verse arnt 
2. a Oh! there it is, oh! see it fly, A love-ly, love - ly _ but - ter- fly; It 
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spin - ning now a lit - tle nest, That it may find a place to rest; Dear. 
spreads it's wings so dazz-ling bright, And seeks the joy - ous air and light; ‘Tis 
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1. Oh! here we are the. same old friends, Withknives to grind, and _ scissors to wise Ons 
2. Oh!. all knowus and we “knowall, At eve - ry house, we con -stantly call, Where- 
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touch of your foot and the wheel goes round, And be - fore you can speak, the scissors are ground, 
ev - er we go ‘tis the same in the end, Thereare knives to ee and scissors to mend. 


No, 42, Circle. BASKET OF FLOWERS. 
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GARDEN GATE. 
N 0. 43. Circle. 
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What have we here? Oh! what have we here? ia ae to the gar-den, A gate to the gar - der 
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What have we here? Oh! what have we here? A ae to the lit - tle gar - den. 
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The gard -’ner dear is the war - den, All day, Ma all the hours, .... Hens 
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bright and the ten - der, The strong and the slen - der, Through: 
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PIGEONS. 


No. 44. Circle, 
Moderately lively. 
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No. 45. Circle. 
; Moderately fast, 
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Oh! say bu - sy bee, whither now are you go-ing, Whither now are you go -ing 
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1. Come lit -tle pigeons come in-to the ring, _ Come lit- tle pigeons while we 
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allsing; Then go tosleep in your 


2. Now thesun is high in the sky. Now lit- tle pigeons’tis time to fly, Fly o-ver fields and 
3. Dear lit - tle pigeons, sweet rest to you, We're waiting to hear your soft coo, coo, _—_-Dear lit-tle pigeons sweet 
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nice warm nest, We will be qui-et and let you rest. Coo, coo, Coo, coo, Coo, coo, Coo, coo. 
hill-tops light, Then returning we'll bid you “good night.” Coo, coo, Coo, coo, Coo, coo, Coo, coo. 
rest co you, We're waiting to hear your soft coo, coo. Coo, coo, Coo, coo, Coo, cvo, Coo, coo. 
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For we must be gathering sweet hon -ey  to- day. 
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No. 46. THE FARMER, 
| ( Circle Song. ) 
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a s 5 Bee = : q : = zi = 
— oo. | —o —— 

“o@ o@ of 5@ |-5@ “o@ “o@-o# | 6? 6° of 6® |6® o- o@ “of. 
ee ee ee eee 
p—e—| oe _1—}e E o |_| o—|—fe = eo 
eect: 4 . RS ritardando 

— — z et = — ao) te = 
P-p— > Caen ee fee ree eae ae a 
é.-= @ \ o a = o—__——_ 
EF 


heart is light, my armsarefreeandstrong,And so I sing,and so I 
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THIRD PART. 
MISCELLANEOUS. 


No. 49. FROEBEL’S SONG. 
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play, And how we do thank thee dear Froe - bel to - day: No 
hon - ey, And buzz on our way. We are birds in the 
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BIRD ON THE TREE. 


No. 50. 
Noe too fase. 
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i ie lit - tle bird sat on the twig of a tree, A swinging and singing as glad as could be, And 
2, A lit - tle boy said to him lit-tle bird stop, | And tell methe reason you go with a hop, Wl.v 
3. Use your eyes lit-tle boy watch close-ly and see, What lit-tle birds hop — both feet just like me, What 


$6 a 
ae sear] 
oe ee . o 2 fee of 

Dp ss @ é&-“6-s¢ 

6 = 

Die Se ee Saas | ae glee <a ; 
1_@—_—_—__e—__—__' a _—__o—_—__ a 


Beene 2 pees ae ae reer 
=== re a ee ee ere ee | =| 


—_—-6—+— o— +—@— @ — 
es ee 6 a 
| 4 4a 

shak-ing his tail and smoothing his dress, And  hav-ing such fun as you nev-er could guess, And 5 
don’t ~=you walk as boysdo andmen, One. foot at a timelike a duckor a hen, Thenthe 


lit - tle birds walk like a duck or a hen, Andwhen you know that,you’d know more than some men,Evry 
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when he _ had finished his gay lit - tle song, He flew down the street and went hopping a-long, 
lit - tle bird went with a hop, hop, hop, And laugh’d as if he nev-er, never could stop, And he 
bird that can scratch in the dirt can walk, Ev'ry bird that can wade inthe _ wa-ter can walk, Ev’ry 
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BIRD ON THE TREE. 
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This way and that way with both lit - tle feet, While his sharp lit- tleeyeslook for something to eat. 
‘said, ‘“‘Lit-tle boy, there are some birds that talk, And some birds that hop, and some birds that talk. 


bird that has claws to catch things can walk, One foot at atime, that’sthe way they can walk. 
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But most lit - tle birds that can sing you a ‘ong, Are so small that their ca are not ve-ry strong, To 


_ ———— ——— 
pis Se Ss 


scratch with, or wade with, or catch things, that’swhy, They hop with both feet, lit - tle boy, good - bye. 
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1. Why do you come to my ap. eplee =) treey Dear lit-tle bird so gray, 
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twit, twit, twit, twit, twit, twit, twit, was all that he  conldseicay Twit, 
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Moderately fast. Poetry by J. G. WHITTIER. 
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Zatlark? how the mu - sicleaps out from his throat, Hark! was there ev-er so 
SuWear lit - tle blos-soms,down un-der the snow, You must be wea-ry of 
Lit - tle white snow-drop,I pray you a ~- rise, Bright, yellow Cro-cus, come 
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Where he is swing - ing, Brave lit - tle fel - low! the skies may be ne = ty, 
mer - ry a note? Lis - ten a - while and you'll hear what he’s say - ing, 
Wan = <ter;.. I know ; Hark! while I sing you a mes - sage of ~ cheer, 
Oo - pen your eyes. Sweet, lit - tle Vi = o =lets, <hid from) the” «scold, 
eieoeiaes | fo | 
= SS 
Bes [on > ee s % ss ss 
ro — @ 
zi | + “i SEs = - * 
—— @ =| r) ~ — 
<_[_—_.— ; acbNecenesecs 
See cames ee cael ia seed a Peey ee 
- 5S o—|y—s EP fF 6 
a2 a eee = P oar: = F f a 
Nothing cares di: his heartis so cheer - y, Nothing cares hewhilehis heart is so cheery, 
Up inthe ap - ple-tree, swing-ing and swing - ing, Up inthe ap-ple-tree swinging and swinging, 
Sum-mer is com-ing and  spring-time is here, Sum-mer iscoming and  spring-time is here. 
Put on your mantels of pur - ple and gold, Put on your mantels of pur - ple and gold. 
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No. 533- 


Moderately fast. 


SING US A SONG, BIRDIE. 


ge eee ete cee ate eee se 
pees pe oe pee 


2, 3 ag 
4—=—5 
il 


. Sing us a song, Bird-ie, Sing us 
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a song of glee, Sing of thy home, Birdie, Un-der the Southern sky, 
asong, Birdie, While we are wait-ing here 


2. Sing us a song, Birdie, Sing us a song of cheer, Sing us 
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Where thou dost go, Bird ie, When the bleak storms arise, Sihg, Bird ie, sing, Birdie, Sing from the swinging bough. 
Sing of thy flight, Birdie, 


O - ver the wood and plain, Sing us your Song, Bird-ie, Sing us your merry strain. 
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Sing, Bird-ie, Sing from the swinging bough ; Sing, Birdie,sing, Birdie, We are all wait-ing now; 
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Sing, Birdie, sing, Birdie, Sing from theswinging bough ; Sing, Birdie, sing, Birdie, We are all 
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Soft breezes blowing, joy-ous- ly swelling, Gladly fore-tell-ing, 
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Winter is go - ing, Soft breezes blowing, Joy-ous - ly swell-ing, 
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Spring-time, spring-time, hasten 


g,Sweet birds are coming,Flowers are blooming,Springtime,Springtime, Beautiful Spring, 


Glad - ly fore-tellin 
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1. Sup - pose you’re dress’d for walk-ing, And the rain comes pouring down, Willit clear off a - ny 
2. Sup - pose you find your les - son, Is ve -ry hard to get, Willit make it a - ny 
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eas - ier For you to sit and fret? s And would’ nt it be wi - ser, Than 
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you to smile and pout, And so make sunshine in the house, When there is none with-out? % 
wait-ing like a duuce, To go to work in ear - nest, And learn the thing at once? ; 
wi- sest, bra- yest plan, What ev- ercomes or  does-’ ntcome, To do the best you can? 5 
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No. 56. 
Moderately fast. 
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Peeatessyou ere my lit:- tle bird - ies Spoke the gen - tle breeze, Are you 
Zeeare you here my lit = tle stream - lets, Calls the whisp’ring breeze, Are you 
3. Are you here my lit - tle leaf - lets, Soft -ly spoke the breeze, Have you 
Weexte. you here my lit - tle flow’rets, Wet with morning dew, Are you 
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here my lit-tle bird -: ies, Spoke the gen-tle breeze, Flying in the branch-es 
here my lit-tle streamlets, Calls the whisp’ring breeze, Sparkling in the sun-shine, 
found your welcome pla - ces, In the great, brown trees? Vesand, (ver >7y shape-ipy. 
here, cow-slip and dai - sy, And my vio- lets blue ? Quickly thro’ the mead - ow, 
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Chirping sweet, oh! sweet, Hap - py bird-ies an - swer, with a gay tweet, tweet. 
Dance - ing gai -ly on, Hear the laugh-ing an - swer, Of the streamlet’s song. 
Are wehereja - gain, Cov-ring all thetree - tops With our robe of green. 
O’er the spring-ing grass, From the dew - yvio - lets, Comes awhis-pered, Yes. 
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5. Little streamlets, little leaflets, 6. Are you here my little children, 
Happy birds, so dear, With glad hearts to-day ? 
And my tender, little flow’rets, Are you here ? Oh, welcome, welcome! 
You are then, all here. To each one we say. 
And the little dandelions, Welcome, happy spring-time, 
With a nod or cheer, Welcome, children, dear, 
Touched their golden eyes and said, Welcome, buds and flow’rets, 
i79 Welcome, all are here. 


Every one is here. 
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1. Clink, clink, clink - er ty, clink! We be - gin toham-mer at morning's blink, And hammer a-way, "Till the 
2. Clink, clink, clink - er-ty, clink! From labor and eare we shall nev - er sink, But our fires we ll blow, "Till our 
3. Clink, clink, clink - er-ty, clink ! The chain we'll forge with many a link, We'll work each form, While the 
4, Clink, clink, clink - er-ty, clink ! Our fa - ces may be as black as ink, Butourhearts are true As 
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i - ron is warm, With strokes as fast as we can think, Clink, clink, clink-er-ty, clink ! With 
manev-er knew, And kindly of all we shall ev - erthink, Clink, clink, clink-er-ty, clink ! And 
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No. 58. THE CHILD'S naan 


Slowly, Words by KRIEGE. 
Sa eres Sos Mee 
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az Great, wide, wonderful, beau-ti - ful world, With the won-der-ful wa-ters a - round you curl’d, And the 
2. The wonderful air is o - ver me, And the won-der ful wind is shaking the tree, It 
3. Say, friendly earth, how far do you go, With the wheat fields thatnodandthe rivers thatflow, With 
4, Ah!  youaresogreat, and I am so small, I tremble to think of you world at all, And 
e—--9—@ e—,—_& 
5——_@ 9 @ e 
2 C 
Z / E eater 


sae aS ae ene Pes 
So ae a 
“1018. e--e 


wonder - ful grass up - on your breast, World, you are grandly and beauti- ful - ly dressed, 
walks on the water, and whirls themills, And talksto it-self on the top of the hills. 
cities and garden: and cliffs andisles, And peo-ple up-‘on you for thou-sands of miles. 


yet when I said my prayerstoday, A es with-in me seemed to say—d. Youaremorethan the 
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Gradually slower and slower. 
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earth, Tho’ youaresuch a dot,.... You can love and _ think, And the worldcan-not..... 
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No. 59- WAVES ON THE SEA - SHORE. 
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1%, Roll on, TO, On, you rest - less waves, That toss a-bout and roar, Why 
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No. 6o. LADY MOON. 


Slowly. Words by J. G. WHITTIER. 
OS ed ae -|— = eae EI = <I 1 
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eS ee ee oe Soeomte2g ts 
1. La - dy moon, la-dy oan where are you rov -ing ° O-ver - i o-ver the séa. 
2. Are you not tir-ed with roll-ing and nev - er, Rest-ing to sleep, resting to sleep. 
3. Ask me not this lit - tle child, if as love me! Youare too bold, you are too bold. 
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La - dy moon, Ja - dy moon, whom are you loy - ing? Allwho love me, all who love me. 
Why look so pale and so sad, as for - ev - er Wish-ing to weep, wish - ing to weep. 

I must o - bey my dear fa-ther a - bove me, And do asIl’m told, and do _ asIm told. 
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i -Lhey) scrive fone baie cows from the past-ure, 
2. They know where the fruit hangs the thickest, On the 
3. Those who toil brave-ly are the strongest; The 
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loud in the wheat-fields, That are yel - low with rip - ’ning grain. 
ap - ples hang ri - pest And where the red bit - ter, sweet sweet twines. They 
hand - ed chil - dren, Shall grow might -y rul-ers of the state. The 
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LITTLE BROWN HANDS. 
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They find in the thick, Wav - ing grass-es, Where the scar - let - tip - ped 
gath - erthede - li-cate sea - - --- weeds; And shells that the O-cean- 
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Wavewe = =) = brings, And= at _ night-time are fold - ed in slum - ber, 
of the land, The sword, andthechis - el and pal - lette, 
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And the first crim - son buds of the rose. 
By asong that a fond moth - er _ sings. 
Shall be held in- - - the lit - tle brown hand. 
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I AM A BUSY BEE. 


No. 62. 
Bird Song: 
Slowly. Words by J. H. FILMOKE. 
: > o> oo 
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tI am a honey bee,  buz-zing a- way, We are buzzing, are buzzing, are buz - zing, 
2. Upin the morning no laggards are we, We are buzzing, are buzzing, are buz - zing, 
No 


3. No i-dle moments have we thro’ the day, We are buzzing, are buzzing, are buz - zing, 


so) 
See 
ee -e- 
EB fee eee 
o—_o—___e—_|__# 
oes = 
e-@ o—'—@ 

a ———— ——— $$ — 
——-—__\--\--&--B- = a eee et ————g¢— 
Sa a ee 

ee! ~T——===o 


O - ver the blossoms the long summer day,We are buzzing,are buzzing,are buz - zing......... 
Skimming the clo-ver-tops ripe for the bee, We are buzzing,are buzzing,are buz - zing......... 


time tosquanderin sleepor in play,We are buzzing,are buzzing,are buz - zing......... 


AMSA BUSY BEE. 
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Now in the lil - lyscups, drink-ing my fill, Now where the ros- us bloom un-der the hill, 
Waking the flow-ers at dawn - ing day, Ere the bright sun kiss the dewdrops a-way, 
Sum-mer is fly - ingand we must be sure, Food for the winter at once tO se-cure, 
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Seeking the hon-ey our hives to:sup-ply, We are  buz-zing, are buzzing, are buz - zing, 
Seeking the hon-ey our hives to sup-ply, We are _ buz-zing, are buzzing, are buz - zing. 


Food forthe win-ter at once to se-cure, We are  buz-zing, are buzzing, are buz - zing. 
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1. Come lit-tle leaves said the wind one A. Come o'er the mead - ows with me and _ play, 
2. Soonas the leaves heard the wind's loud call, Down they came flut - ter-ing one and all, 
Zh ee in whirl-ing 2 little leaves went, Win - ter had call’d ca age Bae were content, 
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Put on yourdres-ses of red and_ gold, Forsum-mer is gone, and the days grow cold. 
O - ver the brown fields they danc’d and _ flew, Sing-ing the Soft lit - tle songs “they knew. 
Soon fast a - sleep in their earth -_y ig The snow laid a cov - er-lid o’er their heads. 
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No.64.. ONWARD, CHRISTIAN SOLRIERS. 


With Spirit. 


11 
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1 A hiod Christian Sol - diers, March-ing tc war, With the Cross of Je - sus, 
2. At thesign of tri - umph, Sa- tan’s ae atk flee, On, then,Christian Sol - diers, 
3. Crowns and thrones may per - ish, King-doms rise and wane, Rut the Church of Je - sus, 
4 Onward, then,ye peo - ple, Join our hap- py throng, Blend with ours your voi - ces, 
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Go - ing on be - fore, Christ the Roy - al Mas - ter, Leads a-gainst the foe, 
On, to, = vie== to = «ry, Earth’s foun - da - tion quiv - ers, At the shout of praise; 
Con-stant will re - main, Gates of hell can nev -. er, ’Gainst that church pre - vail; 
In the tri:umph song, Glo - ry, laud and ys - e Un-to Christ he King; 
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For-ward in - to bat- tle, See, His banners go. . . . +] 
Brothers, lift your voi - ces, Loud your anthems raise. . . . { soe 
We have Christ’s own prom - ise, And that cannot fail. . . «4 Onward, Christian Sol - diers, 
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No. 65. 
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SONG OF THE BLAcKsmnrfL. 
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1. The Blacksmith hoe the whole day long, His ham-mer is heay- y, but his arm isstrong, He 
2. Here comes a horse, what will he do? He'll ham + mer out a hice, new shoe! Here 
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heats the i - ron in the fire, Then ham-mers out a large, round tire; 
comes a man with brok - en chain, He’ll hammerthe _ links to - geth-er a - gain; 
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Strike, boys, strike, while the 
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NATURE'S GOD IS THERE. 


No. 66 
Slowly. y ares 
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1. When o’er earth is break - ing, Ros ='y, lightyand plain. Morn a- far pro- 
2. When the spring is wreath - ing, Flowers; rich and rare. 247 On each leaf is 
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claim - eth Sweet - ly, “God is. ‘there,’ Sweet-ly, “God is there.” 
| writ - ten, “Na-ture’s God is there,” ‘Natures God is there. 
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No. 67. PARARISE. ——— 
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tO Par - a-dise!O Par - a-dise!. Who doth not crave for rest ? Who would not seek the 


a oe ee O Paradise! 


Wherefore doth death delay ? 
Bright death, that is the welcome dawn 


Of our eternal day ; 
Where loyal hearts and true 
Stand ever in the light, 


All rapture through and through, 


In God’s most holy sight. 
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4. O Paradise! O Paradise! 

’Tis weary waiting here; 3 

I long to be where Jesus i is, 
lo feel, to see him near ; 

Where loyal, hearts and true 
Stand ever in the light, 

All rapture through and through, 
In God’s most holy sight. 
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Via CO ea ten «Lic rani he All rapture thro’ andthro’, In a most Ns - ly sight. 

€Viemety nie tunes nicht, All rapture thro’andthro’, In God’smost ho - ly sight. 
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20 Par - a-dise!O Par - a-dise! Theworld is growing old; Who would not be at 
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No. 68. NEARER MY GOD To THEE 


Slowly. Poetry by Mrs. Sarat F. ADAMS. 
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Dee Neat o>" ler my God to Thee, Near - er to Dhee ee 
2 ho: like a wan - der - er, The sun —s- goes down, 
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though it be a cross, ihateac se rais - eth SOON EL Yona es saad 

ness be Om aver, “ane My rest a Stone, 

that thou send’st to me, In mer - cy given,. 
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all my song shall be, Near - er my God, to Thee! 
in my dreams I'd be, Near - er my God, to Thee! 
gels to beck - on me, Near - er my God, to Thee! 
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4. Then with my waking thoughts 
Bright with Thy praise, 
Out of my stony griefs 
Bethel I'll raise ; 
So by my woes to be, 
|:Nearer my God to Thee,:| 
Nearer to Thee. 
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5. Or if on joyful wing 
Cleaving the Sky, 
Sun, Moon, and Stars forgot, 
Upwards I fly, 
Still ail my song shall be, 
I: Nearer, my God, to Thee,: 
Nearer to Thee 


NEARER TO HEAVEN WE'LL BE. 
No, 69. 


Not fast. 
ee N ee Neat EN ee 
— a — a re eS geo siaeal 
go eae Oe Oe gage? “9s 


1. There is a brooklet just o + ver the way, With the but-ter-cup blossoms at  play,.... 


2. There is a lit - tle Bee fresh fromthe hive, Truly the bus - i- est fel-low a -- live. 
3. There was a lit- tle child pass- ing who heard, Sing of the brooklet and ca-rol of  bird.. ... . 
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Run-ing be-tweenthemand laughing all day, Play with me flow-ers who may. 
Help-ing him- self to ’ the sweets that he lacks, Begg-ing the blossoms for WAX. 5 cnees 
Smiled on the bee as he buzzed on his way, “T will be hap- py as they.” 
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There is a _ lit-tle bird up in the _ tree, Teaching her bir-dies to say, chic chic, 
There was a_ lit-tle child passing who heard, Song of the brooklet and carol of bird, 
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Repeat from beginning. 
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This meansin LEng- lish, “‘How hap-py are we” Near-er to heav’n well be.....4. 


Smiled on the bee as he buzzedon his way, I will) be happy “as” “theyaaeeeee. 
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. Come, Take a Little Partner, 
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Now Take this Little Ball, ; 


* My Soft Ball Loves to Wander. 


Rock-a-Bye, Baby, “p 
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Cube, é 
Cylinder (If Upon My Flat), } 
The Ball (The Ball is in My Hand), ) 


Cube (Second Gift), { a OC. 


Cube (Be Quiet My Dear Cube), 
Apples Ripe, 

Bell High in the Steeple, 
The Ball, 

To and Fro, 

The Ball is Sinking, 
One, Two, Three, Roll, 
While We Sing, 

Roll The Ball, 
Hush-a-Bye, Birdie, 
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Merrily Form a Ring, 
Now the Time has Come for Play, 


We'll Join our Hands, 


Skating Game, 


The Cooper, 
Let Your Feet Tramp, Tramp, } 


The Farmer, ! 


Let Your Feet Go Tramp, 
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Tasting, 
Touching, 
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Hopping and Flying, 
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’ See My Little Birdie’s Nest, § 
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’ The Butterfly, 
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* The Blue Bird, 
Sing us a Song, Birdie. ! 
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Little Bird Made a Nest, 
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Hasten to the Meadow, Peter, } 
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The Wheelwright, 


Round and Round it Goes, 
Wheelbarrow, 


3. See the Chickens ’Round the Gate, 


The Cat and the Mouse, 
The Garden Bed, 


The Little Worm, 


Basket of Flowers, 
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All Gone, 
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What a Bird Taught, 


Spring, 
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Waves on the Seashore, 


- - - = 


Iam a Busy Bee, } 


Onward, Christian Soldiers, 
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Song of the Blacksmith, f ~ ~ ~ 
Nature’s God is There, 7 
Paradise, O Paradise, ( 
Nearer, My God, to Thee, f 
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Nearer to Heaven We'll Be, 
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